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RYSTAL PALACE.—This Day (Saturpay) November 
J 15th, SEVENTH SATURDAY CONCERT and AFTERNOON PRO- 
MENADE of the Eighteenth Series. Commence at Three. Symphony No. 7, 
in A (Beethoven); ‘‘ Elegy” for pianoforte and orchestra, first time at these Concerts 
c~ Overtures, ‘‘ Ruy Blas” and ‘‘ Hamlet” oro Madame Edna Hall and 
adame Patey. Solo pianoforte—Mr, Silas. Full Orchestra, Conductor—Mr, 
Manns, Transferable seria) stalls for the remaining nineteen concerts, Two 
Guineas ; single stall for this concert, Half-a-Crown, Admission, Half-a-Crown, or 
by Guinea Season Ticket. Nore,—On account of the extraordinary preparations for 
the great London Poultry Show, it will be necessary to close the Promenade at 
Six P.M, 


RS. JOHN MACFARREN’S PIANOFORTE and 


VOCAL RECITAL, at Boxy St, EpMunps, on Toxspay, November 25. 
Pianist—Mrs. Johan Macfarren, Vocalist—Miss Agnes Drummond, Part 1.— 
Brilliant Rondo (Dussek); Song, ‘Over hill, over dale” (‘T. Cook); Musical 
Sketches (Sir Sterndale Bennett); Aria, *‘ To venni del mondo” (Donizetti) ; Invita- 
tion i la Valse (Weber); Song, ‘‘ The lover and the bird" (Guglielmo) ; Caprice, 
“The Pearl of Erin,’ published by Chappell & Co. (Mrs. John Macfarren), Part 2, 
—Sonata in A flat (Beethoven); Song, ‘The beating of my own heart” (G. A. 
Macfarren); Descriptive piece, ‘‘The Torrent” (Lacombe); Gavotte (Biilow’s 
—-. published by Stanley Lucas, Weber & Co. (Gothard); Scotch ballads; 
Fantasia on Welsh Melodies, published by Ashdown & Parry (Brissac). 
eu rat dates, address Mrs, John Macfarren, 15, Albert Street, Gloucester 

ate, NW, 


R. HANS VON BULOW’S FIRST PIANOFORTE 
RECITAL at Sr. Jamgs’s Hatt, on Wepyespay Afternoon next, at Three 
o'clock. Sofa stalls, 7s, 6d.; baleony, 38.; admission, 1s. Tickets may be 
obtained of Stanley Lucas, Weber & Co,, 84, New Bond Street; Mr. Austin, St. 
James's Hall; Mr. Mitchell, 33, Old Bond Street; Mr. Hays, 4, Royal Exchange 
Buildings ; Messrs. Keith, Prowse & Co., 48, Cheapside; Mr. George Dolby, 52, 
New Bond Street; and Messrs. Chappell’s, 50, New Bond Street. 


NDER the Patronage of H.R.H. the Prince of WALES, 
H.R.H, the Princess of WALES, his Grace the Duke of Suraeranp, her 
Grace the Duchess of SuTHeRLanD, and the Baroness Burperr Courts. 

Miss EMILY MOTT has the honour to announce her GRAND EVENING 
CONCERT, at St. James's Hatt, on Tuurspay next, November 20, at Eight 
o'clock. Artists—Miss Banks, Miss Emily Mott, and Miss Sophie Ferrari; Mr. W. 
H. Cummings, Mr. Lewis Thomas, and Mr. Sims Reeves, Solo Violin—Mr. Gilbert 
H. Betjemann. Solo Piano—Miss Lily Mott and Mr. W. H. Thomas, The Quaver 
Glee Union. Conductors—Messrs. W. H. Thomas, Edwin M. Lott, and Sydney 
Naylor, Tickets, 7s., 5s., 3s., 28. 6d., 1s,, to be had at Austin’s Ticket Office, St. 
James's Hall; at all music publishers; and of Miss Emily Mott, 38, York Road, 
Lambeth, S.E. 


ONTHLY POPULAR CONCERTS, BRIXTON.— 
4 Director—Mr, Riwiey Prentice, SECOND CONCERT, Fripay, Nov, 18, 
Messrs. H. Holmes, Przze, Ridley Prentice, Minson; Miss Purdy and Mr. Law, 
Trio, D minor (Lady Thompson); Pianoforte Sonata, Op. 31, No. 3(Beethvven) ; 
Sonata, pianofurte and violoncello, Op, 45 (Mendelssohn). Mr. Law will sing “IF 
WITH ALL YOUR HEARTS,” and “GOOD NIGHT, BELOVED,” ‘Tickets, 
5s., 28. 6d., and 1s., of Mr. Ridley Prentice, 30a, Wimpole Street, W. 


OYAL ALEXANDRA THEATRE AND OPERA 
HOUSE, Park Street, Regent's Park.—THIS EVENING at 7.30, new 
Operetta, *A LESSON IN LOVE,” written by R. Reece, composed by T. Thorpe 
Pede. Characters, Miss Gertrude Ashton and Mr, J. W. Turner. Comedietta, 
“TWAS I," ‘at 815; “MARGUERITE” at 9; “THE ILLUSTRIOUS 
STRANGER" at 10. Doors open at 7. In active preparation, a new and original 
Fairy Extravaganza, entitled, ‘IN THE CLOUDS,” by Gilbert & Beckett. Box- 
office open from 11 to 5. No charge for booking. 


ELECTRICITY VALSE, 
By HENRY KLEIN. 


Price 4s. 
‘ Is tuneful, danceable, and not difficult.”"—7he Graphic, 
This is really « very pretty waltz, with good melodies admirably arranged for 

the pianoforte."— The “ra, 

“‘ Whether used for dauce purposes, or played for its own sake, it cannot fail to 
please," —Musical World, 

, The music is pretty, and variety of effect produced by broken rhythni.”—The 
Court Circular, ; 




















Post free, 24 stamps, 
London ; HENRY KLEIN & CO., 6, Arar. Street, REGENT Streer, W. 


. 





HEATRE ROYAL, COVENT GARDEN— 
M. RIVIERE’S CONCERTS.—EVERY EVENING at Eight. LAST WEEK 
BUT TWO. The following artists will appear during the week :— 


Signor GUSTAVE GARCIA. 
Miss ANTOINETTE STERLING. Mr. GEORGE PERREN, 
Instrumentalist. 
Mr. J. LEVY (Cornet-a-Pistons), 
Conductor—M, RIVIERE. 


During the week will be performed Jullien’s celebrated 


BRITISH ARMY QUADRILLE, 
With all the original effects, and for which the following Military Bands are 


engaged :— 
_ THE BAND OF THE ROYAL ARTILLERY. 
THE BAND OF THE SCOTS FUSILIER GUARDS, 
THE BAND OF THE VICTORIA RIFLES, 
THE FIFE AND DRUM BAND and 
THE PIPERS OF THE SCOTS FUS{LIER GUARDS. 
(By permission of the Commanding Officers.) 
Monpay, British Army Quadrille, 
Turspay, Meyerbeer Night. 
Wepvespay, Beethoven Night, and British Army Quadrille, 
Julius Benedict, 
Tuurspay, American Festival, 
Fripay, English Ballads, and British Army Quadrille. 
Sarorpay, Grand Volunteer Night. Six Volunteer Bands expressly engaged, 
Splendid Decorations, Ferneries, Fountains, Plants, Exoties, Flowers, &c. 
Refreshments by Messrs, A. and 8S, Gatti. Promenade, One Shilling. Doors open 
at 7.30; Commence at 8. Acting Manager, Mr. Joun Russe. 


Malle. REBOUX. | 


Conductor—Sir 





DLLE. JUANITA PRYTHERIQUE (Prize 
Medallist at the Eisteddfod Festival, Ruthvin, N. Wales, in 1871), has the 
honour to announce her FIRST CONCERT, at St. Joun's Woop AssemBLy Rooms, 
on Wrepwespay, November 19, at Eight p.m. Vocalists—Miss Alice Phillips (of the 
Princess's Theatre, by permission of J. Guiver, Esq.), Miss Edith Shield, Miss Theresa 
Willoughby, Mr. W. Ch. Bell, Mr. Alfred ©. Reynolds, Signor Fontana, Mr. 
J. Barrow, Mr, J. Hayden. Pianoforte—Mdlle. Juanita Prytherique. Harp—Mr. 
Frederick Chatterton. Conductor—Mr, Lansdowne Cottell. 
Mdlle. PryTHeRIQUE wil! perfurm at Rivitre’s Promenade Concerts, on the 17th of 
November, 





“ ALICE.” 
DLLE. JUANITA PRYTHERIQUE will play 


i Ascher's admired Romance, “‘ ALICE,” at her Concert at St. John's Wood, 
on Wedaesday evening, November 19. 


“ALICE, WHERE ART THOUP” 
R. ALFRED C. REYNOLDS will sing Ascher’s 


popular Romance, ‘‘ ALICE, WHERE ART THOU?” at Mdille. Juanita 
Prytherique’s Concert at St. John's Wood, on Wednesday evening next, Nov. 19. 


“THE DAYS THAT ARE NO MORE.” 
ISS ALICE PHILLIPS will sing Blumenthal’s 


admired Song, “‘THE DAYS THAT ARE NO MORE,” at Mdlle. 
Juanita Prytherique’s Concert. 


“THE SONG OF MAY,’ 
ISS EDITH SHIELD will sing Vincent Wallace’s 


beautiful * SONG OF MAY "at Malle. Juauita Prytherique’s Concert, 
“THE SULIOTE WAR SONG.” 
R. W. C. BELL will sing the famous “SULIOTE 


WAR SONG,” by Brinley Richards, at Mdlle. Juanita Prytherique’s 


Concert. 
N EW SONGS by the most Popular Composers. 
| Just Published. 

SIR JULIUS BENEDICT’S “ The Sailor's Bride.” 4s. 

VIRGINIA GABRIEL'S “A Shadow,” 4s. 

SCHIRA’s “ He was her only Son.” 4s, 

ARTHUR CECIL'S “I hear thee speak of a better land.” 4s 

WILHELM GANZ’S “ Camelia and Rose,” 4s, 

Iu D tlat for Soprano, and in A flat for Contralto, 
WILHELM GANZ’S “ A damsel fair was singing.” 4s, 
Post-free at half-price. 
London: HENRY KLEIN & CO., 6, ArGyLL Street, Recent Street, W. 
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LERGYMEN, ORGANISTS, and others desirous of 


Purchasing, Hiring, or Exchanging ORGANS, are invited to inspect the 


Register of 
SECOND-HAND INSTRUMENTS, 
Established by 
Messrs. J. J. CLEMMANS & SON, 
Or No. 5, FINSBURY SQUARE, Lonpoy, E.C. 
Detailed particulars may be had on application, 


NEW DUET. 
DLLE. BARTKOWSKA and Mapamze OSBORNE 


WILLIAMS will sing Ignace Gibsone’s admired Duet, “ THE LARK,” at 
Madely, November-18th ; Swindon, 20th; and Bayswater, 27th. 


ISS PURDY will sing on the 18th, at Brixton; City, 

20th; St, James's Hall, 4th December; St. George's Hall, 10th; Gloucester, 

12th; Cheltenham, 13th; St. George's Hall, 17th. Address, 35, Victoria Koad, 
Kensington, W. 


ERR REICHARDT’S much admired Song, “I LOVE, 
AND IAM LOVED” (J’aime, je suis aimé!) will be sung by Miss Josephine 
Sherrington during her present tour in the provinces, 


ADAME BARTON-EDMONDS (late Miss Annyiz 
EpMovps), begs to say that, having completely recovered from a protracted 
Aduress, 54, Queen's Road, 














i 


illness, she is now able to resume her profession. 

Bayswater, W. 

\ IsS ELIZA HEYWOOD (Contralto). For Concerts, 
Oratorios, &c, Address—1, Blenheim ‘Terrace, Stretford Road, Old Trafford, 

Manchester, 


1B. W.H. CUMMINGS, having no agent, requests that’ 


applications respecting engagements be addressed, Brackley Villas, Dulwich, 








ERR SCHUBERTH begs to announce, in answer to 
numerous applications, that the vacancies for Artists in the forthcoming con- 
certs of the Schubert Society, Mozart and Beethoven Society, &c., are now filled up, 


\ R. LANSDOWNE COTTELL’S MUSICAL 
i EVENINGS at HOME, for the social study and practice of vocal and con- 
certed music. Ladies and gentlemen desiring to assist, address, Charles Ray, 
Secretary, 87, Abbey Road, N. W, 


aT QUEEN’S CONCERT ROOMS, Hanover Square. 








—Ladies and Gentlemen intending to Engage these renowned Rooms during 
the coming Season, for Balls, Readings, Concerts, and Hebrew Weddings, are 
respectfully invited to make early application, For terms, apply to Mr, Hall.— 
Robert Cocks, Preprietor. 





REMOVAL. 
IGNOR GUSTAVE GARCIA and Mapame 


MARTORELLI GARCIA, beg leave to announce their Removal to 54, 
Portsdown Road, Clifton Gardens, Maida Hill, W. .8.—Signor Gustave Garcia 
(Nephew of Malibran and Viardot Garcia) will sing at M. Riviere’s Concerts during 
the Season; at the Philharmonic Society (Liverpool), December 9; and at Herr 
Kuhe’s Grand Festival at Brighton in February. 


ANTED, INSTRUMENTALISTS (Soloists and 

others) to travel after Christmas, Must be first-class, and have been iv one 

of the principal London Orchestras, Address (by letter only) stating terms and 

where previously engaged, ‘‘ L. 0.,” care of Mr, Ash, 76, King’s Road, 8. W. Liberal 
terms given to a really good Violinist and Cornet, able to play solos, 


MASON AND HAMLIN’S AMERICAN ORGANS, 


HE first Mepat at the Vieyna Exposition, being the 
highest recompense for Material Superiority in Class XV. (including Musical 
Instruments from all countries), has been awarded the Mason and Hamlin Cabinet 
Organs, by the concurrence of the Special Jury, International Jury, and two Sub- 
Juries, including most eminent artists and experts from different countries, In com- 
parison with these, other American Organs were not found worthy of any—even an 

inferior Medal, 

Sole Agents—Merzcer & Co., 37, Great Marlborough Street, W. 


A SIMPLE CATECHISM 
ON THE 


RUDIMENTS OF MUSIC AND PIANOFORTE PLAYING. 


In the form of Question and Answer, and written in familiar language, 











BY 
BE. ELLICE JEWELL. 
Price 1s,, Cloth Cover. 
LAMBORN COCK, 63, New Bonn Srreerr. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 








IR W. STERNDALE BENNETT'S New Sonata in 

four movements entitled ‘THE MAID OF ORLEANS,” will be performed 
by Mr, Water Macrarren at Mr. Henry Holmes’ Concert, St. George’s Hall, on 
Wednesday evening next.—LamsBorn Cock, 63, New Bond Street. 


ET THE HILLS RESOUND. Arranged as a Song 
_J by the Composer. The Public having accorded so warm a reception to 

BRINLEY RICHARDS' New Part Song, LET THE HILLS RESOUND, it will 

be frequently repeated at M, Riviere's Concerts, with Military Band and Orchestral 

—e The Vocal Quartett, 4d. Song, 3s. Piano Arrangement, 4s, 
uet, 43. 


HAT SHALL I SING TO THEE.—Words by 

Rea. Music by C. Pixsutt. Pronounced by many connoisseurs to be his 
best Songs. Price 3s., post free tor 18 stamps, London: Rosert Cocks & Co., 
New Burlington Street. 





HENRIETTE’S MOST POPULAR SONGS. 


“ ALWAYS ALONE” Sung by Madame Patey . 48, 
“THE KING ANDI" .,, Sung by Mr, Santley .. a 
“THE CROSS ROADS"... Sung by Miss Edith Wynn 4s, 
“SYMPATHY”... ee Sung by Miss Enriquez .. 4s, 
“NOTHING” ; Sung by Mr, Sims Reeves 4s. 


E. C, Boosey, 2, Little Argyll Street, Regent Street, W. 


“MHE SACRED HEART.” The beautiful Processional 

Hymn sung by all the Pilgrims to Paray-le-Monial. Arranged as a piece for 
Pianoforte or Harmonium by J. Pittman. Price 2s,; or, for one or four voices, 
with French and English words, 1s.—London : E. C. Boosxy, 2, Little Argyll Street, 
Regent Street, W. 


THE TALE OF A SHAH. Sung, with immense 
success, by Mr. Templeton, at every performance of the Moore and Burgess 
Minstrels, 18 stamps.—E. C. Boosry, 2, Little Argyll Street, Regent Street, W. 











Just Published, 


“ALBION AND SCOTIA,” 
FANTASIA FOR THE PIANOFORTE, 
On “ My Love is like the Red Red Rose” and ‘‘ The Lass of Richmond Hill,"’ 


Composed by WILLIAM CRAWFORD. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


‘*Mr. Crawford has chosen two very good themes for his fantasia. Both the airs 
he has selected are glowing, and animated, and picturesque; they are precisely of 
the kind which suffer the least and sound most effectively in elaborate variations, 
The variations themselves, in this instance, while clever and brilliant, are in strict 
keeping with the subject. The piece is written throughout in the natural key, and 
though tolerably good execution is required to do it justice, the fingering presents no 
exceptional difficulties, so that the Fantasia is very well suited to the requirements 
of pianoforte students, It is beyond doubt very much superior to a great many of 
the ‘‘arrangements” of popular airs that are so common now-a-days,"—L£dinburgh 
Daily Review, 





Just Published, 

‘‘BRIGHT HOPES OF LOVE,”’ 
AND 
‘*MOONBEAMS ARE FALLING,”’’ 
(SERENADE) 


From the Comic Opera “‘THE VILLAGE DOCTOR,” now being Performed by 
the Carl-Rosa English Opera Company. 


Composed by JULIUS EICHBERG. 
Price 33, each, 
London: Duncan Davison & Co,, 244, Regent Street, W. 





Two Sacred Duets (Just Published) by Henry Swarr. 


“SUMMER OF THE SILENT HEART,” 
“BEYOND THE HILLS,” 


SACRED DUETS 
For Soprano and Contralto, 
Composed by HENRY SMART. 
Price 4s, each. 
London: Duwoan Davison & Co,, 244, Regent Street, W. 





Just Published, 
IS MY DARLING,” 
SCOTCH AIR, 
AND 
PORTUGUESE AIR, 
(“TO THE BELOVED ONE”) 
Transcribed for the Pianoforte, 


By CHARLES E. STEPHENS. 


“CHARLIE 





LYON & HALL, 


WAKWICK MANSION. 


Price 4s, each. 
{ Louden: Duxcas Davison & Co., 244, Regent Street, W. 
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THE GLASGOW FESTIVAL NOVELTIES. 

As arule the production of new works at musical festivals 
cannot be looked upon in the light of a speculation. It involves 
the certainty of a pecuniary loss, This was the result at Hereford 
in connection with the Hagar of Sir. F. G. Ouseley, and at Bristol 
in connection with the Juhn the Baptist of Mr. G. A. Macfarren. 
Birmingham usually presents an exception to the rule, and so did 
Glasgow last week, for no previous audience of the Festival wasmore 
crowded or more distinguished than that which ‘ assisted ” at the 
first hearing of Mr. Lambeth’s Psalm and Mr. Smart’s sacred 
cantata, Jacob. We regard this fact as one of much significance 
and encouragement. ‘The Festival managers have tested the 
appetite of the public for novelty, and, having found it as keen 
as could be wished, they will know what to do on future occasions. 
The words chosen by Mr. Lambeth (Psalm Ixxxvi.) are well 
adapted for musical treatment, owing to their varied expression. 
Beginning de profundis, they gradually rise in hope and confidence 
till they end in « triumphant ascription of praise. Nothing could 
suit a composer better for purposes of effect, and such is the 
beauty of the sacred text that nothing could more aptly serve 
to stimulate whatever genius he may happen to possess. In laying 
out his subject, Mr. Lambeth gave a careful eye to the exigencies 
of variety. The Psalm is divided into seven numbers, respec- 
tively a chorus, recitative (bass), soli (soprano and tenor) and 
chorus, air (soprano), choral, aria (tenor), and quartet and 
chorus, The changes involved by this arrangement, joined to 
the variety of expression demanded by the words, are quite 
sufficient to sustain interest and avoid anything like monotony. 
The general character of Mr. Lambeth’s music is well considered. 
He had many more than “three courses” before him, but in our 
opinion he chose the best—that which restricted him to the style 
he well knows, and, at the same time, gave his music a religious 
dignity altogether appropriate. Indeed, the composer seems to 
have exercised much self-restraint, and sternly put aside many 
and obvious temptations to mere effect in order not to violate the 
canons which regulate strictly sacred art. An example is presented 
by the opening chorus, *‘ Bow down thine ear!” ‘The music set 
to this cry for help in poverty and misery makes no pretence to 
do more than unobtrusively enforce the verbal expression. It is 
not striking music, which, if once heard, can never be forgotten, 
nor does it show those devices upon which the scientific musician 
dwells with pleasure. But its modesty and simplicity quite 
satisfy those who look beyond the sensational and scientific, while 
also harmonizing with the mournful feeling that pervades the 
opening of the Psalm. In the third number (soli and chorus) we 
find the same pervading simplicity. The themes, though tuneful, 
are sedate and unpretending, the harmonies flow on naturally, and 
the risk of monotonous effect—a great risk under such conditions 
—is avoided by the alternation of solo and chorus. We cannot 
but feel that the composer still keeps within his appointed bounds, 
and rigidly adheres to an obvious general plan, even at the sacri- 
fice of purely musical effect. So far, it must be admitted, the 
Psalm does not excite much interest ; but it should not be judged 
piecemeal, and the importance of remembering this is shown in 
the soprano solo (No. 4), “Teach me Thy way, O Lord.” Here 
the Psalmist speaks no longer ‘‘ out of the depths.” He is rising. 
into the serener regions of that faith which enables him to say “ 1 
will thank Thee, O Lord, with all my heart,” and the music rises 
with him, becoming, if not more earnest, more intense and 
elaborate in form and expression. The solo is very well written, 
and thoughtfully adapted to the words: an illustration of this 
great merit being foundin the allegro episode, “ Help, O God, the 
proud are risen against me,” and in the subsequent grateful and 
graceful return to the tempo primo, “ But I will thank Thee, O 
Lord.” The chorale, “ Teach me, O Lord,” for voices in unison, 
is a plain diatonic melody of the most decidedly “‘ congregational” 
character, and serves to strengthen the religious impression that 
cannot fail to be made by the preceding numbers. In the tenor 
aria, “Thou, O Lord God, art full of compassion,” the composer, 
still following the plan of the sacred text, gives himself more 
scope, and draws more upon the resources of his art. Exception 
may be taken to the dissonant chord upon which the voice first 
enters, and to which it returns at the réprise of the leading theme, 
nor shall we disagree with those who hold that Mr. Lambeth has 
here attained originality at the expense of beauty. But this apart, 





the air is really charming in effect and musicianly in treatment. 
It satisfies the most exigent taste, and gives proof of Mr. Lambeth’s 
right to undertake such a work as that to which it belongs. 
In the closing verses of the Psalm, “There is none like unto 
Thee,” the composer feels no longer under restraint. He has 
reached the climax of his “argument,” and gives full scope to 
his powers, Hence the final quartet and chorus is by far the 
most elaborate and pretentious number of the work. In it Mr. 
Lambeth has written with an approach to the breadth and 
majesty of the Handelian style, which he obviously set before 
himself asa model. We have nothing but praise for the result. 
The chorus, with its episode for solo voices, and its repetition of 
the previously heard chorale as a coda, is a capital thing of its 
kind, and fittingly ends a work which does the worker no mean 
credit. In the orchestral scoring Mr. Lambeth has not been so happy, 
and we strongly counsel him to give that part of his Psalm further 
attention, with a view to greater variety of colour, and the 
interest derivable therefrom. The performance may be described 
as very good indeed. Malle, Tietjens delivered the soprano solos 
in faultless style ; and Mr. Rigby’s singing of the tenor aria was 
one of the most successful efforts we ever remember him to have 
made. Mr, Lewis Thomas also rendered efficient service, as did 
Mrs. Baxter in the final quartet. With the chorus there was no 
fault to be found. ‘The members of it seemed determined that 
justice should be done to their conductor’s music, and their reso- 
lution was well carried out. That Mr. Lambeth should be 
heartily cheered at the close of his work was both a matter of 
right and a matter of course, 

With characteristic modesty, Mr. Henry Smart styles his Jacob. 
a cantata, when, in effect, it is an oratorio—of small dimensions 
we grant, but an oratorio nevertheless. We will not quarrel with 
the esteemed composer on this account, being glad to receive 
anything from his pen, no matter what name it bears. Mr. J. C. 
C, M‘Caul, by whom the libretto was compiled, could do no 
more than take a few of the episodes in the life of his hero, and, 
being thus limited, he chose the flight to Padan-aram, the marriage 
with Rachel, and the return to Canaan, the whole ending with 
Jacob and Esau’s reconciliation. ‘This was a good choice, 
especially as the flight and the return presented plenty of 
dramatic incident, without difficulty of treatment. The marriage, 
however, was a delicate matter, and necessitated much care. Mr. 
M‘Caul cut the knot rather than untied it. In the first place, 
he got rid of Leah altogether, and, doing so, he of course avoided 
touching upon Laban’s unworthy trick in the matter of Jacob's 
first marriage. Nor was this all. Leah being ignored, reference 
to the circumstances under which Jacob obtained Rachel became 
unnecessary. Thus the story is simplified, and discreditable inci- 
dents are avoided. ‘True, Laban is represented as pursuing Jacob, 
when the latter steals away ; but no allusion is made to certain 
Lares and Penates, and, after a very brief dialogue, all parties 
join amicably in a hymn of praise. On the whole, the marriage 
episode is successfully treated, though exception may be taken 
to the manner in which Mr. M‘Caul has occasionally met the 
exigencies of musical effect. Because these demanded a soprano 
air in a certain place, it was hardly right to make Rachel sing 
‘‘ This is my beloved,” etc., and afterwards question Jacob as to 
who he was and whence he came. Nor can we approve of making 
Laban quote a well-known passage, which tells how a good 
sneohaad giveth his life for the sheep, apropos of an invitation to 
Jacob to enter his service, These are examples of dragging in 
songs neck and crop ; but, after all, it will not do to visit them 
with severe censure. The playright and the author of opera 
libretti have a scarcely challenged license in such matters; why 
should not the compiler of oratorio books be equally fortunate ? 
Passing on to Mr, Smart’s music, we have, first of all, to make 
the general remark that in style and character it belongs empha- 
tically to the school of Mendelssohn. Some may discover in this 
a good reason for objection, if not for rejection. We are not 
of the number. ‘To so few is the faculty of an originator 
given, that were nothing but original works permitted, the world 
of music would be poor indeed. Besides, that is denied 
in music which is freely granted in, for example, paint- 
ing. A Rubens or a Rembrandt founds a distinctive school, 
and men who have not their creative genius, but who 
are artists nevertheless, win ungrudged honours by following in 
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their steps. Why should not the case of great composers and 
their disciples be exactly parallel? Who would destroy the early 
works of Mozart because they were inspired by Haydn, or of 
Beethoven because they were inspired by Mozart? On all 
grounds, we fail to see anything derogatory in the fact that Mr. 
Smart’s Jacob belongs to the school of an illustrious genius, and 
we assuredly prefer to receive it as such than as an attempt at 
originality imperfectly carried out. Accepting the work, there- 
fore, without cavil on this score, we have nothing but hearty 
praise for the skill of its writing and the beauty of its effects, 
Such merits were looked for by all who knew how accomplished a 
musician is the composer, and the highest expectations have not 
been disappointed. In the brief space now at command, we 
cannotattemptanexhaustivecriticism,and must be satisfied tochoose 
for special notice those numbers which are of the most representa- 
tive character. Among them we place the brief but very sugges- 
tive introduction—an admirable example of true orchestral 
writing. The incident of Jacob’s dream must rank even higher, 
although the music descriptive of the descending angels reminds 
us, without being a copy, of the prelude to Lohengrin. Its effect 
is charming, and so, in a different style, is the effect of the 
angelic choruses. In point of fact, the whole of this episode in 
the work is masterly and effective to a high degree; the chorus, 
“The Lord is thy keeper,” with which it ends being a capital 
example of impressive power and contrapuntal skill. In ‘ The 
Marriage,” Rachel’s air, ‘‘ Who is this that cometh?” stands out 
prominently by reason of the beauty of its melody, and the apt- 
ness of its expression. A more pleasing and graceful example of 
modern art would not be easy to find; and this remark applies 
also to Laban’s air, ‘‘ The Good Shepherd,” but especially to a 
duet for Jacob and Rachel, “‘ Tell me, O fairest of women.” ‘The 
latter is simply a gem, with its tender love phrases, its exquisite 
orchestration, and its suggestion of true Oriental passion. ‘The 
concluding chorus of this scene, ‘‘ Happy art thou, O Jacob,” is 
another illustration of the musicianly art with which Mr. 
Smart uses his resources. In ‘* The Return” occurs a beautiful 
contralto air, “‘ Be thou patient,” formed upon the model of ** O 
rest ia the Lord,” and an elaborate chorus with incidental trio, 
‘* Praise ye the Lord,” which serves to strengthen the impression 
already formed of the composer’s great skill as a contrapuntist. 
The“ Amen ” of this chorus belongs to very high art indeed—art 
of which no great master need to be ashamed. Simple beauty 
marks the subsequent chorus, ‘‘ Behold how good and pleasant,” 
and the quartet, ‘ Gracious is the Lord,” while the finale, ‘Oh! 
praise the Lord,” is worthy of the best portion of the work. As 
are the numbers to which we have made reference, so are, and in 
a greater or less degree, those over which we have passed ; and, 
therefore, without the smallest hesitation, we welcome Jucob as a 
valuable addition to English music. 

The performance was generally a fine one, and did much 
credit to all concerned. Miss Wynne—who sang Rachel’s air 
charmingly—Mdme. Patey—who was not less effective in the 
song of “ ‘The Angel ”—Mr. Lloyd, Mr. Lewis Thomas, and Mr. 
Santley did their very best for the work, while the chorus more 
than sustained the reputation it had previously earned. Such 
music, so well given, could not fail to please, and at the close 
Mr. Smart was overwhelmed with applause, which he 
acknowledged by bowing from the front of the gallery. 

THADDEUS Kaa. 

Porspam.—General Count Canitz, Town-Commandant, lately gave 
a musical soirée, when the music to Der Freischiitz was performed, <A 
small band, composed entirely of Officers, gave the overture admirably, 
The solo parts were sustained by amateurs belonging to the first circles, 
and the chorus consisted of Officers of the Guards and fair members of 
the aristocracy, The whole went off with great spirit. 

Bauars.—The Cercle du Commerce inaugurated its winter season 
by a grand concert, carried out by the Musical Association, of which 
Count Moles Lebailly is the director. That gentleman, on entering 
the room, received a magnificent present from the hands of M. Jules 
Dujardin, the chairman of the Cercle. This present, the work of a 
local artist, M. Pickering, consists of an elaborately carved music-stand. 
On one side is an inscription to the Count, and on the other his family 
coat of arms, the whole surmounted by a bust of St Cecilia. ‘I'o 
mark their appreciation of their respected conductor, the members of 
the band played Grétry’s air, Ou peut-on 4@tre mieux,” The concert 
which followed went off extremely well, 


MONDAY POPULAR CONCERTS, 


The sixteenth season of these concerts began on Monday last 
in a very quiet and unobtrusive way. There had been no pre- 
liminary blowing of trumpets, while as regards programme and 
artists the experienced manager, Mr, Arthur S. Chappell, put 
forward nothing new or “sensational.” The Monday Popular 
Concerts can afford to dispense with all such aids. Long ago 
they outlived the need to bid for favour otherwise than by the 
actual presentation of classical music in the best possible form. 
Their public is an assured one, and only requires telling that the 
doors of St. James’s Hall are again opened in order to fill the 
place as a matter of course. This is the reward of perseverance 
against many discouragements, and it pointsa moral which should 
not be ignored at a time when musical schemes rise and burst Jike 
bubbles on a brook. Nothing seemed more hopeless than Mr, 
Chappell’s enterprise in its earliest days. The idea of appealing 
toa“ shilling public ” with quartets and sonatas was altogether 
new, and the courage which anticipated success from it had to be 
sustained through several years before the certainty of reward 
appeared. That success came at last, and has remained constant 
till now, due not to perseverance alone, but, in a degree, to 
unflinching fidelity. Mr. Chappell has never changed the plan 
of his concerts. What the “ Monday Populars” were in the 
beginning they have remained through evil and through good 
report—the unswerving witness for musical art in its highest and 
most abstract form. ‘The scheme of the season just begun differs 
very little from its immediate predecessor. ‘There will be sixteen 
Monday evening performances, and, as was the case last year for 
the first time, an equal number of Saturday mornings. We are 
glad to infer from this that the experiment of two concerts each 
week proved as successful as might have been expected, looking 
at the vast suburban public to whom a morning entertainment 
offers advantages otherwise out of reach. In accordance with 
precedent, Mr. Chappell says nothing about the works to be 
given ; but he promises the re-appearance of Mdme. Schumann, 
Madame Norman-Néruda, Miss Agnes Zimmermann, Herr 
Joachim, M. Sainton, Herr Ries, Herr Straus, Mr, Zerbini, 
Signor Piatti, Mr. Hallé, Herr Pauer, Herr Dannreuther, Mr. 
Franklin Taylor, and Sir Julius Benedict—his old: staff, in point 
of fact, with a single important exception, and with the single 
addition of Herr von Biilow, who, it is to be presumed, will fill 
the character of ‘lion pianist,” and vary, if not increase, the 
attraction of the concerts, by means of a forcibly asserted indivi- 
duality. ‘The names of these artists need no “ bush.” ‘They are 
a guarantee of excellence which it would be hard indeed to equal. 

Monday’s programme was made up of very familiar works, and 
entrusted to well known executants, each of whom received the 
greeting inspired by pleasant recollections. Mendelssohn's 
string quartet in E flat (Op. 12) had the honour of opening the 
season, and met with its usual reception, as played by Madame 
Néruda, MM. Ries, Zerbini, and Piatti. This being the case, we 
are hardly called upon to say that the charming canzonet (alle- 
gretto) was encored. Essentially Mendelssohnian, and written in 
the composer’s most piquant vein, this movement is irresistible. 
Like the lute of Orpheus, it might make “huge leviathans for- 
sake unsounded deeps to dance on sands.” ‘The second concerted 
work was Schubert's well known pianoforte trio in B flat (Op. 
99)—that about which Schumann wrote in so impassioned a style 
of laudation. An excellent performance by Madame Néruda, 
Mr. Hallé, and Signor Piatti achieved the success of the evening, 
and made a deep impression. Madame Néruda and Mr, Halle 
were heard to equal advantage in Beethoven's sonata in A minor 
(Op. 23) for piano and violin, the pianist’s choice of Beethoven’s 
sonatas in D major (Op. 10) being also justified by a rendering 
which, in every essential respect, met the requirements of the 
music. Miss Alice Fairman, who made her first appearance since 
returning from America, sang Hiller’s fine prayer, ‘‘ Lord whom 
my inmost soul adoreth,” and Handel’s ‘‘ Cangio d’aspetto,” with 
good expression, winning a recall by her delivery of the operatic 
air. The accompanist was Mr. Zerbini. 

Next Monday’sprogrammeis very attractive. It includes Brahm’s 
pianoforte quartet in A major, Chopin’s sonata in G major for piano 
and violoncello (first time), and Beethoven’s great sonata in A flat 
(Op. 110), of which Herr von Biilow will give a reading certain 





to be followed with interest, if not with absolute approval. 
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CRYSTAL PALACE CONCERTS. 
The sixth concert on Saturday afternoon was one of more than ordinary 
interest. The programme was so varied and in every respect excellent that it 
deserves to be quoted :— 


Cherubini. 
Beethoven. 
Haydn. 
Gounod. 
Beethoven. 
Mozart. 
Wagner. 
Beethoven. 


Overture, “ Faniska” ... sas xe ese 
Recitative and Air, ‘* Ah, qual furor” (Fidelio) 
Symphony in D (No. 6 of the Saloman Set) ... 
Song, “ Abraham’s Request” ... aad nas 
Concerto for Pianoforte in E flat, No. 5 (Op. 73) 
Aria, ‘‘ Lento il Pie” ... my: a e 
Song, “ O, Star of Eve” (Tannhauser) 

Overture, “‘ Leonora” (No. 2) ... a8 aa 

Conductor, Mr. Manns. 

The overture to Faniska is one of the most characteristic and spirited 
operatic preludes of the illustrious Florentine whom Beethoven held in such 
esteem, and of whom both Mendelssohn and Schumann thought so highly. In 
his remarks upon Faniska, “ G.” tells us many things about Cherubini worth 
remembering ; and to these may be added, in order to complete the history, 
that he was the master who had a chiefjhand in completing the musical studies 
of Auber, his successor, by the way, as director of the Conservatoire in Paris, 
The overture to Faniska was wont to be a stock piece at the Philharmonic 
concerts, and enjoys a fair chance of becoming a stock piece at those of the 
Crystal Palace. It was very finely played. Haydn’s work was even a greater 
treat. The symphony in D is one of a series of twelve written expressly for 
the concerts given by Saloman, the violinist, in the last decade of the 18th 
century, just subsequently to the death of Mozart, who had been invited to 
London by Saloman, but whose place was taken by Haydn, at that period 
Mozart’s only equal. This was its first hearing at the Crystal Palace, but very 
unlikely to be the last, if its cordial reception on Saturday, when the minuet 
and trio were unanimously encored, and every movement was applauded, may 
count for anything. The finale alone would entitle the symphony to be regarded 
as one of Haydn’s best. Never was a simple and tuneful theme developed with 
more ingenuity and unflagging spirit. The other movements are to match, 
and the symphony was listened to from one end to the other with sustained 
interest and delight. A performance more irreproachable could hardly be 
imagined. We cannot have too much of Haydn. Such vigorous and healthy 
music as his stands apart. 

The new sacred piece by M. Gounod, the theme of which is Abraham’s 
petition for a burial-place for his wife, was, as might have been anticipated, 
successful. It commences with a recitative, ‘‘ And Abraham stood up before 
his dead, and spake unto the children of Heth,” which leads to an air, “I 
pray thee hear me, O son of Zohar.” The distinguished French musician has 
imparted eloquent and befitting expression to the text, adding to genuine 
melody an orchestral accompaniment in his own fascinating manner. The 
singer was Signor Gustave Garcia, who, bringing both feeling and experience 
to his task, acquitted himself so ably as to win general and merited applause. 
The performance was directed by the composer, whose appearance iri the 
orchestra, it need scarcely be recorded, was the signal for such a hearty 
welcome as is only granted to universal favourites. The audience would fain 
have had a repetition of the scena, but M. Gounod was content to return to the 
platform and bow. 

The pianist was Dr. Hans von Btlow, the famous disciple of Franz Liszt, 
whose Concerto in E flat, originally’ announced, was at the eleventh hour 
withdrawn, and that of Beethoven in the same key (No. 5) substituted. Inso 
far as abstract music is concerned the change was for the better, and yet 
many amateurs were disappointed at being thus unexpectedly deprived of an 
opportunity of hearing Hans von Biilow in the most elaborate and ambitious 
piece dedicated by Liszt to the pianoforte. It is with the same concerto of 
Beethoven that Herr von Biilow made his début last summer before an English 
audience, at one of the concerts of the elder Philharmonic Society. As we 
found then, so we find now—that his reading of this great master work is 
one peculiar to himself. The individual characteristics of the player stand 
out more prominently than those of the composer whose thoughts he is 
interpreting. In short, we are made more conscious of being in presence of a 
brilliant and dexterous executant than of listening to one of the chef-@’euvres 
of the greatest of musicians. And thus, while acknowledging the remarkable 
qualities of Herr von Bilow—his marvellous technical facility, his fire 
and energy, his astonishing memory, among the rest—we cannot, under 
certain circumstances, wholly sympathize with his reading, or feel wholly 





satisfied with his performance. In dealing with sych a composition 
as the E flat concerto of Beethoven, the executant, instead of making the 
author a simple medium of display, should rather make himself subservient to 
the author. Mendelssohn did always thus, Herr Joachim does always thus 
—not to mention others whose names will at once occur to the minds of 
connoisseurs. Herr von Bilow would seem to hold a different opinion, as 
was frequently manifested in the course of Saturday’s performance. At the 
same time, it must be remembered that this gentleman is above all what is 
conventionally termed a virtuoso, and though we cannot invariably approve 
what he does when engaged with those masters who have conferred most 
honour upon the art, we are not forgetful of his extraordinary mechanical 
powers, which, in their way, go far to rival those of the late Carl Tausig, 
Anton Rubinstein, or even Liszt. In speaking of Herr von Biilow we are 
speaking of one so exceptionally endowed as to be able to lay down with 
authority the law for others who, though aspiring to the highest honours, are 
by no means his equals. But then noblesse oblige ; and such an artist ought 
to set the best example. Herr von Biilow was greeted with enthusiasm, and 
at the end of the concerto was called back and again and again applauded. 
He is unquestionably a great performer, but he has that within him which, 
otherwise directed, might, in our opinion, render him a still greater. 

The other vocal pieces were the scena from Fidelio, and Mozart's aria, 
“Lento il pié d’un bosco ombroso,” sung by Miss Jessie Jones, prize soprano 
at the Crystal Palace National Meetings; and the tenor romance from Wagner's 
Tannhiuser, sung by Signor Gustave Garcia. The concert was brought to 4 
close by a fine performance of the Leonora overture, generally accepted as 
“No, 2.” 

For the seventh concert (to-day) we are promised Beethoven’s magnificent 
symphony in A; overtures by Mendelssohn and Niels Gade; and an “Llegy” 
for pianoforte and orchestra, the composition of Mr. Silas, 

a | aa 


DR. HANS VON BULOW. 
(From the “Observer,” Nov. 9th.) 


One of the chief attractions of the sixth Crystal Palace Concert was 
the rentrée of Herr Von Biilow, whose pianoforte playing was one of 
the “sensations” of last season. Herr Von Biilow had been announced 
to play Liszt’s pianoforte concerto in E flat, but, almost at the last 
moment, owing to the difficulties in the way of sufficient rehearsals, 
the E flat concerto of Beethoven was substituted, with much profit to 
the programme. Herr Von Biilow has had few opportunities more 
advantageous than that of yesterday. The band of the Crystal Palace 
executed their share of the work in the most admirable manner, and in 
the ensemble passages they followed the readings of the pianist with an 
intelligence which seemed intuitive. Mr. Manns also deserves warm 
praise for his zealous endeavours to contribute to the general effect. 
We should be glad were we able to add that the performance of Herr 
Von Biilow was perfectly satisfactory. Of his executive powers it is 
impossible to speak too highly. His performance of chromatic passages 
and of double octaves can hardly be surpassed, and his left hand playing 
is so good that it may be said of him, as of Dreyschock, that he has 
“two right hands.” His conception of the author, although at times 
open to objection, is at least intelligent—often highly poetical—and 
some portions of the concerto were executed with a power and brilliancy 
which called forth unfeigned admiration. Yet the performance was 
not one of the highest order. His brilliant moments were preceded 
and followed by playing which was of mediocre merit, and sometimes 
characterised by departure from the text. After listening many times 
to Herr’ Von Biilow, we are forced to the conclusion that he does him- 
self injustice, and could display his many fine qualities to better ad- 
vantage if he would. His playing is not equal. He polishes certain 
effective passages to the highest degree, and when these are over he 
relapses into a perfunctory delivery of the sequel, appearing to feel 
little interest in what he plays until another opportunity for display 
arrives. His playing yesterday was that of a virtuoso, intent on showing 
the extent of his mechanical powers, rather than that of a conscientious 
interpreter of all the ideas of a great composer, who never put on paper 
one idea which did not merit reverence. Those who remember the 
interpretation of this concerto by Madame Arabella Goddard will 
remember not only the brilliant manner in which she executed the 
most difficult passages, but the uniform excellence of her entire per- 
formance. Mr. Dannreuther’s execution of the same concerto at the 
Crystal Palace, a year ago, though not so showy and startling, was more 
really artistic, because more reverent and faithful than that of yesterday. 


Patermo.—Signor Platania, director of the College of Music, has 
completed a new opera entitled ; Giulio Sabino. 
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ROYAL ALEXANDRA THEATRE. 


Mr. Thorpe Pede’s benefit took place last Saturday. The 
pieces selected for the occasion were the operetta of Marguerite, 
and Mr. Thorpe Pede’s latest im apg the operetta of The 
Magic Pearl, in which the artists who ‘ created” the parts, and 
who have already been eulogised in these columns, assisted, and 
took more than usual pains in their performances in honour of 
the occasion. The entertainment concluded with the pretty 
ballet of Les Roses d'Amour. 


—_—0-— 


CARL ROSA’S OPERA COMPANY. 
(Abridged from the “Brighton Gazette” of November 6.) 


Mr. Carl Rosa’s company, which has lately won unbounded 
encomiums from the entire press in the north of England, has 
been engaged by Herr Kuhe in its entirety, the result being that 
the works chosen are executed almost to perfection, on account 
of the familiarity of all the artists with their task. The successes 
made at Liverpool, Manchester, Sheffield, Leeds, &c., and the 
unanimity of the favourable verdict delivered everywhere on the 
performances of Mr, Carl Rosa’s company have been re-echoed 
by the Brighton public, perhaps the most critical of any in the 
provinces. The company consists of about eighty members, all 
thoroughly efficient. The prime donne are Miss Blanche Cole 
and Miss Rose Hersee, the first of whom is well known in 
Brighton, the latter has not appeared here since the concerts at 
the opening of the Grand Concert Hall, in 1867. ‘The principal 
tenor is Mr. William Castle, a young American singer, who first 
made his début in this country at the Monday Popular Concerts, 
last year, and at once earned the applause of the very discrimi- 
nating audience which attend those favourite gatherings. The 
remainder of the soloists have all excellent voices, and, what is 
almost more important, are so familiar with the operas they 
undertake that even in the concert room all the music is sung 
from memory. The orchestra is composed of excellent material, 
and the chorus, though not very numerous, is distinguished by 
vigour and precision. The conductor is Mr. Carl Rosa, who 
displays great ability in his difficult task. 

The opera selected for the opening night was Vincent Wallace's 
Maritana. We are glad to find that the claims of native art to 
be heard are not forgotten. It is much to be wondered at that 
at neither of the great operahouses are any English operas ever 
brought forward. Such works as the Bohemian Girl, Satanella, 
Le Puits d'Amour, The Rose of Castille, by Balfe; Sir Julius 
Benedict's A Year and a Day, and Lily of Killarney, and the 
above-mentioned Maritana, have surely as much right to be 
performed in their own composers’ country as any of the new 
operas brought out during the last ten years. 

On Tuesday night, Bellini’s most popular opera, La Sonnam- 
bula, was performed. Amina, the heroine, was personated with 
great success by Miss Rose Hersee. The ré/e is a very trying 
one, but is admirably adapted to show off a really fine voice, such 
as Miss Hersee’s, who created a great impression in her rendering 
of ‘‘ Come per me sereno.” 

On Wednesday afternoon, Mozart's greatest work, Don Giovanni, 
was admirably performed. The principal soloists were Miss 
Blanche Cole (Zerlina), Madame Vaneri (Donna Anna), Mr. 
Chatterson (Don Ottavio), Mr. Aynsley Cooke (Don Giovanni), 
Mr. Campbell (Leporello), and Miss Lucy Franklein (Donna 
Elvira). The concerted pieces, which form so large a portion of 
Don Giovanni, were capitally sung; we would single out for 
special praise the sestet and the first finale. The orchestra was 
thoroughly up to its work ; the accompaniments were beautifully 
played, the second finale bringing out the “ brass” with great 
effect. ‘The chorus had but little to do, but did it well. 

For Thursday Gounod’s Faust is announced, and we anticipate 
a splendid performance. On Friday night Le Nozze di Figaro 
should draw every lover of music in Brighton; and a worthy 
climax for the week's entertainment, Meyerbeer’s Huguenots, is to 
be performed on Saturday. 


Monicu.—'he King has issued an order that the composers of 
musical works represented at the Theatre Royal shall in future receive 
a certain percentage on the receipts, ‘The new arrangement came into 
Operation on the first of this month, 





LA FILLE DE MADAME ANGOT. 
(From the “Globe.”) 

The daughter of the fishwoman of Paris is now the adopted favourite 
of the English public. From the time when the French company at 
St. James’s Theatre firat introduced the fascinating lyric lady to 
London playgoers her supremacy has been secure. Lecocq’s music, 
for the time at least, has supplanted Offenbach’s, and the different 
theatres are vieing with each other as to which shall produce the best 
English version of this attractive work. ‘The taste for comic opera, 
which makes such popularity possible, has now passed beyond analysis. 
It exists as an undoubted and significant fact, not to be explained or 
withstood. There are certain qualities belonging to this kind of 
entertainment which exactly suit the not very elevated aims of the 
typical modern playgoer, Comic opera seldom contains any story or 
dramatic action of absorbing interest, and its performance can therefore 
be taken up at any moment without intellectual embarrassment, If 
the plot seems complicated the audience may complacently assure 
themselves that they have lost nothing by not understanding it, for 
the story of a comic opera is always the least valuable element. The 
attitude of the modern playgoer may be likened to that of a child 
towards Bunyan’s Pilgrim’s Progress, who is amused by the various adven- 
tures without seeking to know whereto the legend tends. Ifthe songs 
have attractive airs, and if these are intrusted to popular performers, 
the entertainment is ranked very highly, and the author and composer 
share between them a lavish commendation. 

La Fille de Madame Angot has already submitted to one translation 
by Mr. H. J. Byron, and which was lately produced at the Philhar- 
monic Theatre. Last night Mr. Farnie gave a new utterance to the 
favourite composition at the Gaiety, wherein Miss Soldene made her 
first appearance in the part of Mdile. Lange. ‘The performance does 
not need nor will it bear a severe criticism. To comment on its short- 
comings would be in effect to misunderstand altogether the necessities 
of the occasion. It is better to record at once the favourable opinion 
of the audience pronounced upon efforts that were evidently sincerely 
directed to their amusement. The singing and acting of Miss Soldene 
were welcomed with unreserved appreciation, and after each act a call 
was made for the appearance of this talented lady before the curtain, 
Nor was the generous desire of praise restricted to a particular 
individual. Miss Annie Sinclair, who in truth sung her lines un- 
affectedly and well, was warmly welcomed ; and the oddities of Mr. J. 
G. Taylor never wearied an audience only eager to be pleased and 
contented, ‘I'aken on the whole, it may be said that the performance 
did not quite justify this extreme commendation. The representation 
certainly fell far short of that given at the St. James’s Theatre, when 
the opera first appeared in England; but the audience was not inclined 
for carping distinctions, and the efforts of the Gaiety company were 
received with ungrudging enthusiasm. A first night’s success is said 
not to be a test of future favour, but there could be no mistake about 
the meaning of last night’s reception. Cc. 


o-——- 
AMATEURS v. PROFESSORS. 
(To the Editor of the “* Musical World.”) 

Srr,—We all know what amusing affairs penny readings and amateur 
concerts are, both as regards the performances, and also as regards the 
opportunities afforded by them for “ everybody” meeting “ everybody 
else,” and so of being able, conveniently (and, of course, dispassionately ), 
to discuss the affairs of their respective parish or district, But a still 
more amusing phase cropped up the other evening at some readings in 
this locality. ‘The worthy chairman, in his opening remarks to the 
audience, begged them to preserve order, because “ it wasn’t a lot of paid 
people who were going to sing to them, but some ladies and gentle- 
men who had volunteered their services.” Rather warm this for those 
persons who endeavour to procure bread and cheese for their families 
by means of amusing the public. Now, sir, does not the occurrence of 
such little episodes as this naturally lead one to the following reflections ? 
Are not the poor ‘‘ paid people ” being treated rather hardly just now 
by reason of the present amateur ‘‘raid?” And doesn’t the amateur 
element, so far as interest and influence are concerned, hold somewhat 
too much of the whip hand? Jn fact, is not the whole thing con- 
siderably overdone? Begging your kind permission to be allowed to 
trespass on your valuable space, I remain, sir, yours obediently, 

Ove or THE Pap PEoPLF, 

Peckham, November 5th, 1873. 

ae a 
ULOW v. BEETHOVEN. 
(To the Editor of the “ Musical World.”) 

S1r,—Hans von Biilow is a big man in his way; but he treats Beet- 
hoven de haut en bas, instead of de bas en haut—which he should do, In 
his performance of Beethoven we hear too little of Beethoven and too 
much of Biilow.—Yours observantly, Tinotny SuMMERBOTTOM. 
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ACTION FOR LIBEL. 


In Tax Excuequer or Pieas.—Leeps Summer Assizes, Ava. 13th, 1873. 
Before Mr. Baron Poutock and a Special Jury. 


KIRKMAN v. POHLMANN. 
[Transcript from Messrs. Marren and Mereprrn’s Shorthand Notes.] 


Counsel for the Plaintif—Mr. Fret, Q.C., and Mr. LawRanck (Instructed 
by Messrs. Dop and Lonesrarre, London). 


Counsel for the Defendant—Mr. D. Seymour, Q.C., and Mr. Grepoys 
(Instructed by Messrs. Norris and Co., Halifax). 
(Continued from page 731). 

Mr. Wm. Hemingway sworn: Examined by Mr. Field. 

Q. Are you a dealer in pianofortes and musical instruments in 
Halifax ?—A. Yes. 

Q. How long have you been in business there ? 
think about fifteen years, 

Q. Do you recollect Mr. Kirkman, the Plaintiff, bringing out what 
he called “A Patent Steel Grand Pianoforte”? A. Yes. 

Q. Did he furnish you with the yellow advertisements which we 
have got here? A. Yes, 

Mr. Baron Pollock.—That was in 1870? A. 1870. 

Mr. Field.—Have you had them repeatedly sent to you, or merely on 
the first occasion? A. No, I hada very large number at the first, and 
I had them distributed. 

Q. Did you distribute them amongst your customers? A. Yes. 

Q. In Halifax? In Halifax and the neighbourhood round. 

Q. Did you also cause advertisements to be inserted in the news- 
papers? <A. Something similar to that. 

Mr. Baron Pollock.— Will you let me see one of your advertisements ? 
[a copy was handed to the learned Judge]. 1 see that is in the same 
words, «‘ Kirkman and Son’s New Patent Steel Grand Pianofortes.” 
This is April 29th, 1871. 

Mr, Field.—Those are the advertisements which you caused to be 
inserted [handing copies of some newspapers to the witness}? A. Yes, 
that is the advertisement I had in both the Halifax papers—the Courier 
and the Guardian. 

Q. Do you know how often they were repeated? <A. For about 
three months. 

Q,—How often do these papers come out ?—weekly? A. Weekly. 

Q. And are they papers well taken in in Halifax and the neighbour- 
hood? A. Very much so. 

Q. Did you at all, after this caution was distributed in the way it was, 
ever advertise in any other form than this? A. I think not. You 
mean before the caution? 

Mr. Baron Pollock.—Yes, that is so: “until after” and “ before” 
mean the same thing. 

The Witness.—I think there was one paper before that. 

Mr, Field.—You have got the words in this paper, “ Patent Steel 
Grand Pianofortes”; now look at this, which the other side should 

roduce, of February 8th [handing the same to the witness]. A.—QOh, 
have had one before this. 

Q. When did you have it ? 
showed me, 

Q. One in that form? Just look at the exact form of it. 
was advertised after the caution. 

Q. Did you ever advertise in that form before the caution? A. No, 

Q. Now, look at this paper, 4th March 1871 [handing a paper to the 
witness]. Did you cause that to be inserted? A, ‘That is a paragraph : 
I did not cause that to be in inserted ; it isa paragraph upon the piano 
which 1 supplied to the Glee and Madrigal Concert. 

Q. You supplied a piano for use at a concert? <A. Yes. 

Q. And that paragraph afterwards appeared in the paper? A. Yes. 

Q. Was that one of Messrs, Kirkman’s pianos? A. Yes, one of 
their “ Steel Grand ” pianos, 

Mr. Baron Pollock.—What is the date of that? 

Mr Field—4th March, 1871: it is in the Halifax Guardian :— 
“ Among other things, the lover of classical music had a real treat in 
Beethoven’s Sonata in C, for violin and pianoforte ; Mr. Burton playing 
the latter part on a splendid ‘ Steel Grand’ by Kirkman.” 

Q. Did you exhibit from February 1871, to June 1871, one of Kirk- 
man’s “ Steel Grands” in your rooms? A. 1 think I should have one 
about that time. 

A. Was that instrument well known in Halifax? A. Very well 
known indeed. 

Q. Did people fond of art and music come and play upon it? A. A 
great many. 

Q. And did they like it? A. They liked it very much. 

Q. How was it spoken of? What were the terms used of that 
instrument ? What was it called 2—— 

Mr, Seymour, How can that be evidence? Mr. Kirkman himself 


A. Well, I should 


A, It was before the other one you just 


A. This 





has told us he only sold two in all his connexion with Mr, Hemming- 
way. 

Mr. Baron Pollock.—Yon are entitled to ask, was it well known ? 
and to prove all in a general form: 

Mr. Field—Under what name was that instrument known in Hali- 
fax? A. Asa “ New Patent Steel Grand.” 

Q. Do you know whether Mr. Pohlmann ever saw it? A. 1 should 
think not. : 

Q. Was it known also that that Steel Grand was Kirkman’s make ? 
A. Oh yes, very well. 

Q. It was associated with his name as a “ Steel Grand?” <A. Yes, 

Q. Was that marked on the piano which you so had? A. Yes, on 
the left hand side. 

Q. In a conspicuons place? A. Very. 

Q. Last January, did vou give an exhibition of pianofortes in the 
Exhibition Hall, Halifax? A. Yes, 

Mr. Baron Pollock.—Were you the manager of it—did you get it 
up? <A. Yes, my Lord, 

Mr. Field.—Is this the list of pianos that you printed at that time ? 
A. It is, 

Q. Among others in that list I observe “ One Walnut Boudoir Steel 
Grand” by Kirkman? A. Yes. 

Q. On what day did you have that piano there? A. It arrived on 
Friday morning which would be, I think, the 10th of January. 

Q. Was that a regular Steel Grand? A. Yes, 

Q. And was so put in this circular as a Steel Grand? A. Yes. 

Q. Was this well circulated about Halifax? I should think about 
10,000 or 11,000. 

Q. Did Mr. Pohlmann’s son come to your place and play on the 
pianos and examine them all? A, He did—before I arrived. 

Q. Did you see any men there while the exhibition was going on? 
A. Well, I should think they were never away from the place. 

Q. Whilst the exhibition was going on? A. Yes, 

Q. Besides the Walnut Boudoir Grand, I observe “ One Walnut Steel 
Upright Grand by Kirkman”? A, Yes. 

Q. Had you any such instrument there? A. No. 

(. How came that to be in the list? A. Simply because I ought to 
have had one sent by Mr. Kirkman; but it was not sent, and I was 
obliged to bring that circular out before the concert, because I could 
not wait, and I had to risk it being sent down, 

Q. With the exception of Mr. Kirkman, is there to your knowledge 
any manufacturer of Steel Grands? A. No. 

Q. Or Steel Upright Grands? A. No, 

Q. What steel is there in the Upright Grands? A. There isa steel 
bridge. 

Q And in the Steel Grand proper the frame is of steel? A. There 
is a large piece of steel in the frame of the Steel Grands inserted in the 
wrest plank. 

Q. Which does not occur in the Upright Grand? A. No. 

Q. Besides the steel in the wrest plank there is more steel is there 
not? A. The tension bars are of steel—it is a steel piano—I mean the 
Grand. 

Q. You said the wrest plank is of steel? A. There is a very large 
piece of steel inserted in the wrest plank. 

Q. And the tension bars are also of steel? A. Well, I could really 
not swear to that. I think they are. 

Q. Did you see the distribution of these circulars? A. Certainly. 

Q. Who were distributing them? A. A great number of boys. 

Q. And as the visitors came into the exhibition did they come ia with 
them in their hands? A. Nearly every one—not one without, I think. 

Mr. Field, —My learned friend has admitted in the interrogatories 
that he authorised that, and that he caused ‘ about 2,900 copies of the 
said ‘ Caution’ or notice to be circulated.” 

Q. Now tell me this; have there ever been any other Steel Grand 
Pianofortes than those of Kirkman advertised in Halifax? A. Not to 
my knowledge. 

Mr. Baron Pollock.—Even if they were, in my view that would not 
excuse the defendant. 

Mr. Field.—To whom in your judgment did those words relate when 
you read them? A, To Mr. Kirkman. . 

Q. Did you communicate at once to Mr, Kirkman? A. I did not. 

Q. Did you see him about this at all? A. No; I neversent him one, 

A Juror.—May we have one of those “ Cautions ”’ to look at. 

Mr, Baron Pollock.—Yes; let the jury have three or four copies. I 
think you will see that in the plaintiff's own advertisement there is 
nothing but “ Patent Steel Grand Pianofortes ;” in the Plaintiff's list 
there is nothing material except the first sentence, ‘‘ Kirkman and Son’s 
New Patent Steel Grand Pianofortes.” 

(Zo be continued.) 


Satzsurc.—Prince Starhemberg has presented the Mozarteum with 
the little wooden house in which Mozart composed J! Flauto Magico, 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 





SIXTEENTH SEASON, 1873-4. 
Direcror—Me, S, ARTHUR CHAPPELL. 


THIRD CONCERT, 
MONDAY EVENING, NOVEMBER 17, 1873. 


To Commence at Eight o'clock precisely. 
Prograneme. 
PART I. 

QUARTET in A major, Op. 26, for pianoforte, violin, viola, and 
violoncello—MM. Hans von Bo.ow, Srravus, Zersint, and 
Piatti om -s oa fe oe os os Py: me 

SONG, “Pur dicesti"—Mdlle. Liwta_.. * oe si 2 

SONATA in A flat, Op. 110, for pianoforte alone —Dr. Hans 
von BuLow - os as as oe = .. Beethoven. 

PART II, 


SONATA in G minor, Op. 65, for pianoforte and violoncello (first 
time at the Monday Popular Concerts)—Dr. Hans von BoLow 
and Signor Prattr aS - re aft os bs .. Chopin, 

SONG, “ As when the dove”—Madlle, Limra_ .. op 6 .. Handel, 

QUARTET in C major, Op. 33, No. 3, for two violins, viola, and 
violoncello—MM. Straovs, L. Ries, Zersini, and Pratti .. Haydn. 

Conductor Sir JULIUS BENEDICT. 


SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON (Tuts Day), Nov. 15, 1873. 


To Commence at Three o'clock precisely. 


Brahms, 
Lotti, 





Programme. 


QUARTET in B Minor, Op. 64, No. 6, for two violins, viola, and 
violoncello--MM. Satston, L. Rtgs, Zerbint, and Prattr . Haydn, 

SONG, ‘“ L'ombrosa notte vien"—Mdlle. Nira GAETANO... .. Hummel. 

SONATA APPASSIONATA in F minor, for pianoforte alone— 

Dr. Hans von Butow .. a as ws ba ie - 
SONG, ‘‘ Noble esprit "—Malle, Nita Gartano oa AS ove 
QUINTET in E flat, Op. 44, for pianoforte, two violins, viola, and 

violoncello—MM. Hans von Butow, Sainton, L. Ries, ZERBINI, 

and Patti mR ie < ae ‘i 

Conductor .. 


Beethoven. 
Schumann, 


ji Mr, in 
CRYSTAL PALACE SATURDAY CONCERTS. 
SEVENTH CONCERT—THIS DAY—NOVEMBER 15th, 1873. 


PROGRAMME, 


OVERTURE, ‘‘ Hamlet” .. . Niels W. Gade, 
SONG—Madame Epna Hat, 
SYMPHONY in A (No. 7) 
SONG—Madame Patey. 
ELEGY— Mr, E, Sitas ‘i sy om 45 = Be ca Ae 
DUET—Madame Epona Haut and Madame Parey, 
OVERTURE, “‘ Ruy Blas” - = ae 
Conductor 


. Beethoven, 
Silas, 


‘i . Mendelssohn, 
Mr, MANNS. 
ie BIRTH, | 

On October 30, the wife of Orro Boorn, Esq., of Chepstow Villas, 
Bayswater, of a son. 


NOTICE. 

To ADVERTISERS.—The Office of the Musical. WorLD is at Messrs 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 


The Musical World. 
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ie Glasgow Musical Festival has taken place; it has 

proved a success, and the great North British town is 
henceforth to rank with Birmingham, Bristol, and Norwich. 
All honour to the Committee which achieved this result, 





but especially to the few ardent amateurs who started the 
scheme. Cewn’est que le premier pas qui cotite, and the “ first 
step” towards the Festival was taken amid plenty of dis- 
couragement, and a formidable exhibition of “ cold shoulder.” 
“‘ Shoddy ” necessarily enters into the composition of every 
place where large fortunes are quickly made, and the influ- 
ential people of Glasgow are not, as a rule, those who best 
appreciate the value of a musical festival. They spend 
money on pictures, because pictures are money’s worth, and 
may minister to the pride of the “vulgar rich.” But the 
intangible concord of sweet sounds, now here, now gone for 
ever, is beyond them altogether.‘ So it was to be expected 
that the Festival scheme would have to fight its way against 
lukewarmness in some, and contempt in others. Scotch- 
men, however, divide with their southern neighbours the 
credit of not knowing with absolute precision when they are 
beaten ; and they are portentously “canny.” The combination 
of two such qualities ensured ultimate success. Sneered at on 
the one hand, ignored on the other, the Festival could get little 
recognition for its own sake, and the promoters straight- 
way determined that it should be supported for other and 
independent reasons. They sought and obtained the special 
patronage of the Queen, and were promptly successful in 
persuading a Princess to attend the Festival. Hey, presto! 
—what achange was there! Bailies and big-wigs saw the 
once humble enterprise invested with the halo of royalty. 
The sun of exalted favour shone upon it, and each man 
became anxious that it should forthwith bask in the very 
small glimmer of light emanating from himself. Nay, many 
were ready tu petition for liberty to give the patronage they 
at first refused. Of course the Festival promoters counted 
upon all this. They knew human nature, especially the 
human nature of the class represented by Sir Pertinax 
M‘Sycophant, and they turned its weakness to good and 
successful account. Thenceforward their path was compa- 
ratively smooth, and the Festival ship went sailing over 
smooth seas into a safe harbour. 

On the whole, the raw and inexperienced Committee 
must be credited with having done their work well. They 
were obliged to contend against the disadvantage of a most 
miserable hall—an ugly edifice, with a basement devoted 
to the storing of cheese and the sale of vegetables, and 
having but two exits, down narrow and dirty stairs. That 
the large and wealthy town of Glasgow did not long since 
erect a more decent place of meeting is both incomprehen- 
sible and disgraceful. However, such as the City Hall is, 
the Festival managers made the best of it, and, thanks to 
excellent arrangements, did pretty well. Their musical 
scheme has already appeared in our columns, and spoken 
for itself; but a word must here be said as to the artistic 
resources possessed by Glasgow. These are a very 
capital chorus, and an excellent chorus-master, Mr. Lam- 
beth. Better voices than those of the Scottish amateurs 
could not be desired. ‘They are rich and resonant to a 
degree which bids fair to place the Choral Union on a 
par with the best English societies. Mr. Lambeth, to 
whom the utmost credit is due for results already achieved, 
will doubtless achieve more under the stimulus of a Triennial 
Festival, in which case Birmingham must look to its laurels. 
After the success of last week, we do not anticipate much 
difficulty with future gatherings ; and nobody could have 
attended the series of concerts without being struck with 
the excellent material which Glasgow presents for a first-rate 
audience. Although entrance to the wretched Hall was 
difficult, only a very few persons were late, while the 
attention paid, even to music so strange to the hearers as 
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Schumann’s symphony in B flat, showed a real desire to 
appreciate what was performed. 

On the whole, Glasgow came out of the Festival week 
with flying colours. Credit is due to the town at large, to 
the managers generally, and in particular to those who took 
the initiative step. Let the names of some of the real 
workers be handed down in our pages; and for this honour 
we will select Messrs. Matheson, Stillie, Aitken, Lamont, 
and Fleming. Glasgow should make Bailies of all these 
gentlemen—we were about to say ; but perhaps they would 
hardly appreciate such a distinction, or even much care to 
succeed Lord Provost Watson. 

genie 


OCCASIONAL NOTES. 


ANOTHER vocal wonder, it appears, was discovered some time 
since among the countrywomen of Jenny Lind and Madame 
Nilsson. Her name is Martha Ericson, and her position in life 
was that of a domestic servant. In the spring of 1871, M. 
Larson, a member of the Rigsdag, took her to Stockholm, where 
she received lessons from Professor Giinther, and was placed as 
a a at the Academy of Music. She is to finish her studies 
in Paris. 


Few persons are aware that the celebrated French novelist, 
Paul de Kock, was an amateur musician and composer. In his 
recently published Mémoires, we read: “If you are ignorant of 
the fact, reader, I beg to tell you, not without a certain amount 
of vanity (one is always proud of one’s little talents), that I have 
not only written the words, but, likewise, the music of many 
songs sung in the coffeehouses and at the theatres. I may 
mention particularly the ‘ Concert Monstre,’ which had the glory 
of being arranged as a quadrille for full band by the celebrated 
maestro, Jullien, and performed at the concerts of the Jardin 
Ture, ‘Le Maitre d’Ecole,’ and ‘ Le Caissier,’ which Levasseur 
and Kelm interpreted so comically.” Elsewhere he says: “I 
learned to play the violin, and at fifteen was proficient enough to 
take my part in a quartet, but what pleased me most was to play 
for people to dance. I contracted a friendship with a youth of 
the same age as myself, called Lepére, who played the flageolet, 
and, once a week, at least, for three or four years, we were the 
great charm, in our capacity as orchestra, of innumerable little 
dancing-parties.” 

In last week’s number of the Musical World, reference was 
made to the antiquity of bells. As connected with the same 
subject, the following document relative to the reception of the 
Carillon at Ghent in 1661 may not be uninteresting. We give 
it in the original idiom, as no translation could render its quaint 
phraseology :— 

“Par devant moy Francois de Rop, notaire publicq, admis par le Conseil 
privé de sa mat, resident en la ville de Gand et en presence des tesmoings 
souscripts, comparut en personne sire PIERRE ScHOULForT prestre et chapel- 
ain dans lesglise de St Jean en ceste ville et cy devant mestre de chan et 
organiste dans lad® esglise, lequel comparant estant requis de la part de Mte 
Prusrrt Hemony, fondeur de cloches, de dire la vérité, a dict declairé et 
affirme estre veritable que passé environ huict on noeuf mois il at esté requis 
avecq monsieur VILLAIN, de Ja part de messieurs les eschevins de la Keure de 
ceste de ville, pour juger et donner leur tesmoignage du son, ton, notte et 
accordt des cloches, faict par led. M. Pierre, a la reqt® desd’ messieurs 
les eschevins, pendant alors au nombre de quarante cloches sur le tour du 
Belfroy, en lad® ville, lesquelles cloches le comparant avecq led* monsicur 
Villain ont juge estre fort bonnes et d’accordt comme le comparant encoires 
a present juge les cloches estre bonnes et d’accordt, reservé que la troisiéme 
cloche est a present un peu trop bas pour ce qu’on I’at rabasseé depuis la 
premiere visitation: finissant ainsy sa declaration aveeq presentation selon 
droict. Faict et passé en ladite ville de Gand le XXIII, de decembre 1661 
en presence de Pierre van Can et Adrien de Longhe respective procureurs desd 
eschevins, tesmoigns a ce requis, lesquels ont avecq le comparant et moy 
notaire signé la présente. 
P. Scuou.rorr pbre 

1661 
My ptt 
P. Van Can 
166] 
De Ror, not. pub. 


My pt 
A. pe LANGHEN 
1661 


D. v. d. C.” 


It was fifty-four years on the 29th October since Rossini’s 
Barbiere was represented for the first time in Paris. 


Apropos to the re-appearance of the tenor, Duchesne, in 
Richard Ceur de Lion, at the Paris Opéra-Comique, M. Lafargue 
says that a little more than three years ago, namely, on the 
18th October, 1870, Duchesne was in a prison rather more real 
than that in which, on the stage, he sings his despair, and his 
love for Marguerite. He belonged to the regiment of Francs- 
Tireurs who defended Chateaudun against the Prussians. When 
the city was taken, Duchesne was made prisoner, and, having 
been condemned to be shot as an irregular combatant, passed the 
pment of the 18th of October in expectation of being executed the 


qnext morning. A score of Der Freischiitz, which he happened by 


ehance to have in his knapsack, M. Lafargue tells us, saved his life. 


—o-———- 


CONCERTS VARIOUS. 


West Lonpon axp Kitpurn Mustcat Socrery—(From a corres- 
pondent).—On Monday last this society gave a concert in aid of the 
funds of the Kilburn Club, and attracted a large and appreciative 
audience. The programme included several numbers from Costa’s 
Eli, and a miscellaneous selection. The vocalists were Mesdames 
Matilda Scott, Warwick, Wallace, Messrs. Greeuhill, Kilby, Noting- 
ham and Philips—instrumentalists; pianoforte—Messrs. John and 
William Beavan; and flute—Messrs. Bale. The concert was a great 
success; many of the vocalists highly distinguished themselves. The 
choir sang with great precision, and were well supported by the 
excellent band. Mr. W. Beavan conducted with his usual ability. 


Mr. Austtn’s annual evening concert took place on Wednesday at 
St. James’s Hall. The artists were Miss Rose Hersee, Miss Mayfield, 
and Madame Patey; Mr. Sims Reeves, Mr. George Perren, and Mr. 
Patey ; Mr. Emile Koettlitz (pianoforte), Mr. C. W. Doyle (viola), Mr. 
C. W. Le Jeune (polyphone), Messrs. Le Jeune (Orchestral Combina- 
tion); and conductors—Sir Julius Benedict and Mr. W.Ganz. ‘lhe 
following is the programme :—“ Orchestral Combination, Overtures to 
Zampa and William Tell, &c. (Messrs. Le Jeune); songs, ‘The meeting 
of the waters’ and ‘The soldier’s tear,’ (Miss Mayfield); songs, 
‘ Cruiskeen lawn’ and I’m a friar of orders grey’ (Mr. Patey); solos, 
pianoforte, ‘La Danse aux Tambourins,’ Dupont, and March from 
Tannhiuser (Transcribed by Liszt) (Mr. Emile Koettlitz) ; ballads, « The 
Irish emigrant’ and‘ When first the bells,’ (G. Perren), (Mr. George 
Perren) ; songs, ‘ The minstrel boy,’ Laughing song from Manon Lescaut, 
and variationson the ‘Carnival de Venise’ by Benedict (Miss Rose Hersee): 
solos on the polyphone (Mr.C. W. Le Jeune); songs, ‘ What will you do, 
love?’ ‘Cometo me, 0 yechildren,’and ‘Allin the Downs’(Mdme. Patey); 
songs, ‘It isa charming girl I love’ (Lily of Killarney), ‘The Tryst,’ by 
Roeckel, and ‘The Bay of Biscay’ (Mr. Sims Reeves); Concertino 
(viola), by Ferdinand David (Mr. C. W. Doyle). The audience, as 
usual at Mr. Austin’s concert, were very enthusiastic, and, as usual, 
wished to hear everything twice over. The artists, as usual at Mr. 
Austin’s concert, were very obliging, and in nearly every instance com- 
plied with the wishes of the audience. ‘The singers were all in capital 
voice, Madame Patey, Miss Rose Hersee, Mr. Patey, and Mr. Sims 
Reeves, especially so; and although rumours of Mr. Reeves having 
strained his foot when leaving his hotel were current, the greatest of tenors 
did not disappoint the public. and, although evidently in pain, by the 
manner of his walking on and off the platform, never sang better, and 
never responded more speedily to the demand for repetitions of his 
songs. <A feature in the concert was a solo performance on 
the viola by Mr. Doyle, an instrument seldom used alone. Mr, 
Doyle’s performance, however, pleased so much that he was compelled 
to return and bow his acknowledgments. Mr. Emile Koettlitz, who 
is a pianist of the approved modern school, was recalled after each of 
his solos. Sir Julius Benedict and Mr. W. Ganz accompanied the 
vocal music on the pianoforte. 


Tue orchestral symphony at the seventh Crystal Palace 
Saturday concert (to-day), will be the glorious ‘‘ No. 7” (in A), 
of Beethoven. 

At the Monday, or rather Saturday, concert of to-day, the 
pianist is Herr von Biilow, and the violinist, M. Sainton. The 
quartet is one by Haydn, in B minor—a real gem. 

Ir is stated that Dr. Hans von Biilow is going to play, at one 
of his ‘‘ Recitals,” Sir Sterndale Bennett’s new pianoforte sonata, 
The Maid of Orleans (composed for, and dedicated to, Madame 
Arabella Goddard). We can also recommend to the distinguished 
Teutonic ‘ virtuosv,” the sonata in F minor, dedicated to Men- 
delssohn, and the fantasia in A major, dedicated to Schumann— 





both from the same pen. 
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PLANETARY LIFE. 
BY 
Hermes.* 
(From “ All the Year Round.’’) 
‘¢ There are more things in heaven and earth, Horatio, 
Than are dreamt of in your philosophy.” 

Our philosophy has, however, dreamed to some ptrpose ; 
and the result of one of the dreams is a general belief, almost 
tantamount to a conviction, that the planets are inhabited. 
Of the life in one of these planets the following papers give a 
fragmentary account. ‘The things described are not creatures 
of the imagination, but actual realities of the Star City; and 
the narration is consequently to be looked upon as that of a 
traveller who makes others acquainted with the remarkable 
objects he has seen in an unexplored country. Some of the 
manners and institutions of Montalluyah may suggest improve- 
ments in our own world; but they are not held up as models 
to be imitated. This assertion that the Star City is not a 
creation of fancy will, doubtless, be received with incredulity. 
Time, and time only, will prove its truth. 

Indeed, the institutions of Montalluyah so completely har- 
monize with each other, that it would be difficult to adopt 
some of them to the exclusion of the rest; and I do not 
know a case to which I could more aptly apply Lord Bacon’s 
maxim: ‘It is a secret, both in nature and state, that it is 
safer to change many things than one.” The customs con- 
uected with the dinner table, for instance, which I describe in 
ny first paper, could only be healthful in a climate where from 
early youth men have been thoroughly trained to habits of 
moderation. Here, as a rule, abstinence is easier than tempe- 
rance, and we must, like Ulysses, be tied to the mast if we 
would resist the temptation of the siren’s song. It is not so 
in Montalluyah, the Star City, where, as I have said in 
“Another World,” all have been taught by their great lawgiver 
that intemperance destroys the power of enjoyment, and that, 
like guests invited to a banquet, we ought neither to run riot 
nor to reject the good things offered to us in love. 

NO. I. DINNER IN ANOTHER WORLD. 

The citizens of Montalluyah, situated in the planet which 
may possibly be your so-called Mars, although they have 
attained a high degree of moral excellence, are by no means 
asectic in their habits; but constantly endeavour to obtain, 
froin every source, the greatest amount of innocent entertain- 
ment. It would be not altogether wrong to call them sensual, 
if it were assumed that this word did not imply any sort of 
moral degradation, and that everything is made subservient to 
health and mental elevation. 

Many of the particulars concerning the laws, manners, and 
customs of Montalluyah are now before the (terrestrial) public, 
but a description of the manner in which they dine on a grand 
seale in the favoured city has not yet been given. 

Beginning with the background of the picture, let me 
attempt to convey some notion of our interiors. That we are 
able to utilize sunbeams for the production of colour has 
already been stated in Another World. Of this power we 
avail ourselves in the decoration of our rooms, which are 
highly ornamented, the rays of the sun being concentrated so 
as to form part of the general design. 

With us it is a leading principle to give our interiors such 
an appearance as to combine the comforts derived from walls 
and roofs with a sense of freedom that belongs to a lite in the 
open air. Thus we make our ceilings resemble a cloudless 
sky with a clearness that, as far as the eye is concerned, more 





* Communicator of ‘Another World,” 
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than approximates to reality. The only visible difference be- 
tween the artificial and the natural luminary consists in the 
circumstance that the former does not dazzle the sight. In 
our palaces and principal houses every article of furniture is 
imitated from some attractive ohject—say, a picturesque rock, 
or a beautiful bird or flower—the greatest attention being 
paid to form and colour. Do not imagine from what I have 
just stated that we only appreciate a crude realism, and think 
that the only duty of art is to copy. In nature, with us as 
with you, many dark nooks and sharp angles are to be found, 
but not in our rooms. In the shape of these and of our doors, 
windows, furniture, and picture-frames, everything is circular, 
oval, or otherwise curvilinear. We like roundness and undu- 
lating lines, and look upon an angle as something to be avoided. 
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Our ears are sensitive, as well as our eyes, and we are care- 
ful to prevent the recurrence of harsh sounds. The floors of 
our palaces are, indeed, of marble, and in the style which you 
would call “ Mosaic ;” but our movable articles of furniture run 
upon castors covered with a material that, while it facilitates 


2s 


movement, also renders it noiseless. The material is the hide 
of the hippopotamus, an animal which, as the readers of 
“ Another World” are aware, we first regarded as our worst foe, 
and afterwards discovered to be of the utmost utility. When 
we use the hide as a covering for castors, two layers are 
cemented together by the action of the sun, and are then 
gilded or bronzed, according to taste. Our doors and windows 
move on similar castors. When a knob is touched the door 
gradually glides sideways into the wall, in which there is a 
groove to receive it. If not checked by another pressure of the 
knob, the door, when it has reached its extreme point, will 
return to its place. 

The windows, called by us “ Zoolo Firmini” (firmament 
viewers), are as transparent as yours, when your panes are 
made of the finest plate-glass, but we do not use the same 
material. The hippopotamus, besides his principal hide, has 
several thin skins, and immediately below the thick outer hide 
lies the skin from which we make our panes, and which has 
this advantage that it is not brittle. It is in itself diaphanous, 
but it does not attain the degree of transparency which we 
require without the application of electricity, and which, in 
the case of some hippopotami, is not attained at all. When 
the inner skin is of a coarser kind, we use it as you use 
“round glass;” and skins of a middling quality are found 
serviceable in ladies’ boudoirs. The material, however, of 
whatever quality, is capable of receiving transparent colours, 
the beauty and brightness of which it heightens in an extra- 
ordinary manner; and we are great proficients in the art of 
producing painted windows. When our subjects are real, we 
idealize far less than you; when they are ideal, we idealise 
much more. Our pictures likewise differ from yours, through 
an entire absence of black, so valuable in your pictures, the 
difference probably arising from the fact that our shades are red. 

Let us now come to the dining-hall, called by us “ Vuliole ;” 
that is to say, the “ gratifier of appetite.” This is a large 
circular room, communicating with the hall of reception by 
means of two doors so skilfully contrived that, when they are 
closed, there is no indication of even their existence. Round 
the walls are panels of the most transparent kinds, nearly the 
height of the room, and somewhat less than three of your feet 
in width. Between every two of the panels stands a statue of 
some lady of Montalluyah remarkable for talent, virtue, or 
beauty—statues of celebrated men being reserved for our 
galleries. Unpleasant subjects are avoided everywhere, except 
where the treatment of them is requisite for the ends of science, 
or for perpetuating some memorable incident. Buteven in } 
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these exceptional cases the pictures and statues that do not 
make an agreeable impression are kept in establishments 
appropriated to that particular purpose. On the panels be- 
hind the statues are exquisite paintings, showing the condition 
of Montalluyah before and after the reforms took place which 
brought it to its present happy condition. In different parts 
of the hall are fountains springing from the midst of flowers of 
exquisite beauty. 

The ceiling of the grand dining-hall in the palace of the 
Tootmanyoso—or supreme ruler—is concave, and painted so 
as to represent the sky studded with stars. These stars are 
connected with each other by links invisible to the naked eye, 
which communicate with a reservoir of electricity; and as 
soon as the fluid is brought into operation, they shine with a 
brilliant light, which is, however, softened by painted trans- 
parencies. The Tootmanyoso’s seat is not higher than the 
others, but is distinguished from them by a star of exceptionai 
brilliancy, which shines over the spot occupied by the monarch, 
being so arranged that it throws its converging light on his 
head, covering him, as it were, with an aureole of glory. 

(To be continued.) 
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Venice.—The principal artists at the Fenice will be Signore Vanda 
Muller, Sonnier, Signori Pozzo, Lefranc, Moriami, and Mailini. 

Warsaw.—A new opera, Der Geist von Wojewoden, has been pro- 
duced at the Operahouse and favourably received. It is composed by 
Louis Grossmann. 

Nartes—Though Signor Musella has not yet signed and sealed his 
contract with the Municipality for the San Carlo, he has engaged all 
his company, and now demands a subsidy of 350,000 francs, instead of 
that of 250,000 which the Municipality offered. He will most probably 
carry his point. 

Rome.—A project has been started to unite here all the bands of the 
Italian army for the purpose of taking part in a monster concert in the 
Piazza del Popolo, at the grand national festival of the Statuto, next 
year. The number of executants would be from 3,000 to 3,500.—The 
authorities have rejected all the candidates for the managership of the 
‘Teatro Argentina, 

Mapriv.—Mdlle Edelsberg is among the prime donne engaged for the 
ensuing Italian operatic season.—Sefior Uiia, the Director General of 
Public Instruction, was present at the distribution of prizes to the pupils 
attending the National School of Music. He spoke at some length, 
urging upon the students the necessity of profiting to the utmost by the 
instruction offered them, and advocating the establishment of musical 
professorships in all primary and secondary national schools. 

CopenuaGeN.—The erection of the new Theatre Royal is being 
pushed forward with great activity, and there is every prospect that 
the building will beready by thedate originally fixed, namely, September, 
1874. The operas recently given at the present house have included 
La Muette and Le Postillon de Longjumeau, the former for M. Nyrop, and 
the latter for M. Cristoffersen. M. Nyrop made buta sorry Masaniello; 
roa Cristoffersen was sprightly and amusing in his glazed hat and jack- 

oots, 

Mitan.—Signor Ponchielli’s edition of J promessi Sposi, jast produced 

for the third time in one year at the same theatre, the Teatro dal 
Verme, has proved even more successful than before and attracted large 
audiences, The principal parts are well sustained by Signore Brambilla, 
Gianfredi, Signori Vecchi, Palermi, and Parboni. The orchestra, 
under the direction of Signor Kuon, was well up to the mark, while 
the chorus was considerably beneath it. Signor Sangiorgi’s Guiseppe 
Balsamo is in rehearsal. It is to be followed by Saffo, with Signora 
Barbot.—At the Teatro Carcano, the attraction lately has been Le 
Educande di Sorrento, Signora Sainz was much applauded as the 
heroine, and Signora Da Fanti made an excellent Donna Placida. They 
were well supported by Signori Setragni, Marucco, and Lepido. 
_ Somenopy writes to usand wants us to give a definition of a journal- 
ist. We will do so with pleasure. A journalist is a man who spends 
some of the best years of his life in conferring reputations upon others 
and getting none himself. 

Amonq@ the operas, the orchestral parts or which were destroyed by 
the disastrous fire in the Rue Lepelletier, are Robert, Les Huguenots, 
Le Prophete, L’ Africaine, Le Trouvére, Der Freischiitz, Hamlet, Don 
Giovanni, Faust and Guillaume Tell. The scenery and appointments 
of most of these were also burnt, 





PROVINCIAL. 

Liverroor.—The Village Doctor,a two-act comic opera, by Julius 
Eichberg, with a libretto re-arranged and adapted by A. Baildon, for 
the Carl Rosa English Opera Company, has been produced at the 
Alexandra Theatre. The Mercury says:— 

“ The opera was given for the first time in England at Manchester, 
and its performance here was in many respects highly satisfactory. 
The libretto is racy, the plot of the most amusing character, and the 
music belongs strictly to the popular school. It was highly creditable 


to the company that a most complete and spirited rendering of the 

opera was given, and especial praise is due to Miss Rose Hersee, Mrs. 

A. Cook, Miss C. Lewis, Mr. A. Cook, Mr. Chatterson, and Mr. H. 

Jackson, Several of the most catching airs were encored. Band and 

chorus were both at home in the music, and the result was a generally 

en performance, thanks to the rare tact displayed by Mr. Carl 
08a,” 


Briauron.—Miss Emily Tate's matindée and soirée musicale was given 
in the Music Room of the Royal Pavilion, under the patronage of the 
Mayor and ex-Mayor. Much delight was expressed at the talent of the 
young performer (who is but sixteen years of age), and the promise of 
future eminence which she has already developed. ‘The programme 
was carefully selected, and contained a number of pieces well fitted to 
test the talent of older and more experienced artists, each of which was, 
however, mastered by Miss Tate with the greatest apparent ease and 
facility, her fineness of tone, musical expression, and rapidity of execu- 
tion being apparent throughout the whole performance. 

The Brighton Guardian of Nov. 12 has the following account of Mr. 
Lindsay Sloper’s concert :— 

““Mr. Lindsay Sloper, who has now a claim to be considered a resi- 
dent professor, introduced himself to local amateurs as a pianoforte 
soloist by giving the first of two recitals at the Pavilion. There was a 
numerous and distinguished audience. Mr. Sloper has, during the 
current season, and also in previous years, inade himself a local repute 
by his conductorship of several first-class concerts, His recital of 
Wednesday established his right to equal consideration and respect as 
a soloist—alike as an executant and as an interpreter of classical and 
modern important works. Of the former, Mr. Lindsay Sloper played 
Beethoven’s Sonata in D major (No. 3, of Op. 10) and Mendelssohn’s 
Prelude in E minor and Capriccio in E major; of the latter, Sir Stern- 
dale Bennett’s new sonata, Zhe Maid of Orleans, and two mazurkas and 
a tarantella by Chopin, with some of his own compositions. The 
reciter’s execution and reading of each class of music was admirable, 
and that his abilities were duly appreciated by his hearers could be 
gathered from the frequent and hearty applause. Sir Sterndale 
Bennett’s sonata naturally evuked the chief interest, and we sus- 
pect there were few in the room who did not feel really thankful 
to Mr. Sloper for allowing them to hear it, and for his fine and con- 
scientious rendering. The work is intended to embody the chiet 
phases of the heroine’s life—first, her pastoral childhood; then her 
“call” and inspiration as the saviour of her country; next, her defeat 
and despondency when vanquished ; and, lastly, the mingled pain and 
exaltation of her tragic death. Each of these phases has a distinct 
movement. The selections made by Mr. Lindsay Sloper from his own 
compositions were a minuet, a gavotte, and a characteristic piece 
entitled ‘‘Les Jeunes Amazones.” ‘The latter was encored and the 
substitute was a capital arrangement of Paladilhe’s well-known 
‘ Mandolinata.’ Mdlle. Nita Gaetano was the vocalist.” 

The Brighton Guardian of November 12 contained the subjoined :— 

“ As our readers are already aware, Mr. Arthur Chappell arranged 
with Messrs. R. Potts & Co. for a series of three of the London Monday 
Popular Concerts to be given in the Dome here by the same artists 
and with the same programme on the Tuesday, as in St. James's 
Hall, London, on the previous Monday. The first of these magnificent 
musical entertainments was given last evening, when the Dome was 
thronged by a brilliant and appreciative audience, which followed the 
splendid playing of the artists with the greatest attention and the 
sincerest appreciation. ‘Tne extent of the audience, and the way in 
which they enjoyed this first concert, would lead to the supposition 
that Mr. Chappell and Messrs, Potts may see their way to an annual 
repetition. If so, local musicians may be sincerely congratulated ; for 
to have the London Monday Popular Concerts annually at Brighton 
would—as we have said in a previous notice—cap the musical attrac- 
tions of this town, ‘The artists who appeared last night were Madame 
Norman-Néruda (first violin), Mr. L. Ries (second violin), Mr. Zerbini 
(viola), Signor Piatti (violoncello), and Mr. Charles Halle (pianoforte). 
Miss Alice Fairman was the vocalist. After the success of last night’s 
concert, we should advise those who wish to enjoy one of the greatest 
musical treats possible to make application for tickets for the suc~ 
ceeding performances, 
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Livertck,—Mr. Patrick Corbett, music-seller, residing in George 
Street, on returning home between ten and eleven o’clock, found that 
an attempt had been made to open the safe in his shop. About £5 of 
silver was missing from a desk. On further search Mr. Corbett found 
his female servant, aged about 50, with her throat cut and quite dead, 
the body having been crammed into a barrel. Suspicion attaches to a 
former servant of Mr. Corbett’s, Mary MacMahon, who, together with 
a discharged butler named Molloy, has been arrested, the latter, how- 
ever, being since discharged. The female prisoner, who is a powerful 
woman, had the hall-door latch-key in her possession, and her clothing 
showed stains of blood, Being more closely searched, she was found 
to have concealed among the false hair at the back of her head a gold 
chain and half a sovereign, the former being identified as Mr. Corbett’s 
property. The sum of five pounds was also taken from her person. 


Deat.—Mr. Bollen Harrison’s Monday evening concert was a most 
brilliant success, the room being crowded in every part with an atten- 
tive and highly appreciative audience. The vocalists were Mrs, Jessie 
Royd and Mr. Selwyn Graham who sang Mr. Harrison’s new song, 
“here are no birds in last year’s nest,” with great feeling. Mr. 
Harrison plaved Beethoven’s Andante exquisitely, and was heartily 
encored for his finished execution of ‘* The Cracovienne,” by Wallace. 
There were between three and four hundred persons present, and we 
hope to see a still greater number at his Annual Benefit Concert in 
November. Since his concert Mr, Bollen Harrison issued invitations 
to two hundred of the townspeople to a reception in the Public Reoms, 
Park Street. The arrangements for the comfort and amusement of his 
numerous party were all that could be desired. The ball was opened 
by Lady Selwyn, who honoured the company with her presence, and 
dancing was continued with great spirit until two o’clock. ‘“ God Save 
the Queen ” was sung by the whole company during the evening, when 
the room was illuminated by red and green fires, the effect of which 
was splendid in the extreme, and the decorations were most elaborate. 

LeicesterR.— We read in the Leicester Journal that :— 

“Mr. H. Nicholson’s annual grand concert took place on Thursday 
evening, the 6th inst., in the Temperance Hall, and was in every 
respect a success. The audience was numerous and fashionable, and 
the new musical society, of which the concert may be considered the 
inauguration, acquitted itself with very great credit; the orchestral 
and choral selections all being performed in good style. ‘The principal 
vocalists were Miss Sophie Ferrari, Mr. Sims Reeves, and Mr. Lewis 
Thomas, Miss Ferrari made her first appearance in Leicester on this 
occasion, and her clear and fresh voice, and pleasing and natural style, 
gave great satisfaction in her songs, ‘ Placido Zeffiretto,’ ‘‘I’he Maiden’s 
Story’ (sung with much taste and feeling. and encored), and ‘ Why are 
you wand’ring,’ which she gave with grace and effect. Mr. Sims 
Reeves sang Beethoven's love song, ‘ Adelaida,’ with an intensity and 
fervour of expression which gave a new charm to that noble compo- 
sition. He also sang Abt’s‘ Good Night, and Bishop’s ‘My Pretty 
Jane,’ in both of which he was encored ; he responded to the latter by 
singing ‘Tom Bowling,’ to the great satisfaction of the audience. Mr. 
‘Thomas met with an excellent reception, and received the compliment 
of a recall in ‘The Village Blacksmith’ and ‘I’m a Roamer.’ Messrs. 
H. Nicholson, I. L. Selby, and Zerbini, played a trio by Reissiger for 
flute, violoncello, and pianoforte, in which they displayed their well- 
known mastery of their respective instruments, and were much 
applauded. A selection from Lucia di Lammermoor, with solos for 
flute, oboe, clarinet, corno di bassetto, and bassoon, by members of the 
Leicester Anemonic Union, accompanied by the full orchestra, was very 
nicely played; and the concert concluded with Wagner's grand 
‘Triumphal March’ from Zannhduser. Mr, Nicholson conducted,” 


‘The last opera but one was Die Zauberfléte, in which 
Madame Lucca, as Pamina, and Mdlle Ilma di Murska, as the Queen of 
Night, produced a deep impression upon a densely crowded house: 
Herr Max Maretzek’s company have now left for the Western and 
South-Western States. Thence they will proceed to Havannah, 
returning, probably, next February to New York, where they will give 
another round of performances. Mozart’s Don Juan has been produced 
at the Academy of Music, but the result was not satisfactory. M. 
Maurel was out of place in the part of the accomplished libertine and in 
Mozart’s music; Signor Campanini, as Don Ottavio, was not quite so 
unfortunate, though not shining as much as he sometimes does; and 
Signor Naunetti was augiit save a success as Leporello. Nor were the 
ladies more brilliant than the gentlemen, Even Madame Nilsson her- 
self failed, as Elvira, to work the audience up to aught like enthusiam. 
—The firm of Buchheister & Co. have succeeded Herr Grau in the 
management of the Stadttheater, They intend giving vaudevilles and 
farces as well as opera. 





WAIES. 

Mr. Franklin Taylor is to play Sir Sterndale Bennett’s new piano- 
forte sonata, The Maid of Orleans, at the Crystal Palace concert of the 
29th inst. That this sonata will become one of the most universally 
popular of its distinguished composer’s pianoforte works, is, we think, 
unquestionable, It was, as many of our readers are aware, expressly 
written for Madame Goddard, and is dedicated, by Sir Sterndale, to 
that greatest of living pianists, 

Malle, Edelsburg, once of the Royal Italian Opera, is engaged at Madrid. 

The ex-king of Hanover has been inspecting the Paris Conservatoire. 

A new harpist, Mdlle. Sacconi, has been introduced to Paris by 
Mdme. Alboni. 

Herr Rubinstein has been performing at Milan, in connection with 
the Quartet Society. 

It is stated that Mdlle. Carlotta Patti and Herr Ritter will return to 
London in the season. 

‘The death is announced, at Vienna, of the Chevalier von Adelburg, 
violinist and composer, 

Niels Gade is about to visit Holland, for the purpose of directing the 
performance of some of his most important works. 

M. Vieuxtemps has been seriously ill—threatened with paralysis of 
the right arm, but is now, we are glad to learn, out of danger. 

A new opera-comique, entitled An Adventure of Handel, by Herr 
Carl Reinecke, is said to have been successfully produced at Schwerin, 

Madame Arabella Goddard’s first concert at Brisbane (Australia) was 
honoured by the presence of His Excellency the Governor, and the 
Marchioness of Normanby. 

The Glasgow Festival is reported to have been in every sense a 
complete success, It is to be apprehended that it may possibly settle 
down as a triennial celebration. 

The Carl Rosa Opera Company gave operatic recitals last week at 
the Dome, Brighton, having been engaged by Mr. Kuhe. On Monday 
last they were to proceed to Bristol for a week. 

Messrs, Hutchings and Romer announce their intention of immr- 
diately publishing a new and cheap edition of Wallace’s Maritana, with 
ltalian words and recitatives, added hy Signor Tito Mattei. 

The “ Plymouth Vocal Association,” under the conductorship of 
Mr. Lohr, purposes giving Mr. G. A. Macfarren’s new oratorio, St. 
John the Baptist, early in next year, with a band and chorus of 250 
performers. 

Mr. Maybrick, who made his début as an operatic baritone two years 
back at St. James’s Theatre, was to make his first appearance with the 
Carl Rosa Company on Wednesday, November 12th, in the character 
of Don Giovanni. 

Following the example set at Bristol, the committee of the Glasgow 
Festival, besides the payment of personal expenses, have sent Mr. 
Henry Smart a cheque for fifty guineas in acknowledgment of the 
success of his Jacob. (Bravo, Bristol!) 

Mr, Henry Smart has left Glasgow for Leeds on a visit to Dr. Spark, 
A selection from his oratorio of Jacob, it is expected, will be given at 
the Leeds Town Hall, during the visit of the accomplished composer. 

Extra workmen have been put on at the new Grand Opera, and the 
builder hopes that in six months the place will be made ready, after 
a rough and improvised fashion, for opening. ‘The National Assembly 
is expected to vote the necessary funds. 

Signor Bevignani, who is now at Moscow, conducting the Italian 
Opera in that city, has given a “ Benefit Concert,” with the valuable 
“assistance” of Madame Adelina Patti. The financial result was 
nearly seven thousand roubles “ to the good.” 

The discovery of a new Swedish nightingale is announced. Martha 
Ericson, a servant gir) of Stockholm, is about to proceed to Paris for 
education. She is said to have a marvellous voice, and already figures 
in print as the ‘' future rival of Christine Nilsson.” 

A fire broke out on the premises of the London Pianoforte Company, 
in Castle Road, Kentish Town, on Saturday last. Several thousand 
pounds worth of property was destroyed. ‘The premises were insured, 
but whether the stock was insured we have not heard. 

Mrs, Scott Siddons and Master Harry Walker, the youthful pianist, 
who have safely arrived in the United States of America, gave an 
entertainment en route, on board the Sarmatian, in aid of the Liverpoul 
Sailors’ Orphan Home. The sum realised for the Charity was £14 12, 

By command of the Prince and Princess of Wales, Miss Josephine 
Lawrence, pianist, attended at Marlborough House, last Wednesday 
week, and had the honcur of performing before their Royal Highnesses, 
who expressed themselves highly gratified. Miss Lawrence was a 
pupil of Mdme. Arabella Goddard, with whom she has played in 
public,—Hornet, 
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Mdme. Erard has arranged for the annual presentation, in perpetuity, 
of two grand pianofortes to the Paris Conservatoire. The instruments 
are to form the first prize in the pianoforte classes of males and females 
respectively. Mr, Batbie, Minister of Fine Arts, has acknowledged the 
gift. é 
A splendid gold watch and bracquet chain was last week presented 
to Mr. Frederick White (son of Mr, Henry White, music-seller of 
Oxford Street), by the Oddfellows’ Society, as a testimonial of his 
urbanity and attention as secretary to the interests of the lodge to 
which he belongs. 

Meseieurs Valnay and Pitron have brought out M. Felicien Mallefille’s 
interesting play, Les Sceptiques, at the Holborn Theatre, the principal 
parts being entrusted to Mdlle. Wilhem, Madame Emma Puget, MM. 
Dalbert, Bilhaut, and Didier, At the end of the performance there was 
a general call for the actors. 

Mdlle, Eugénie Bénard, the youthful pianist, made her second 
appearance at M. Rivitre’s Promenade Concerts last week, in the 
“French Festival.” She played ‘La Cascade de Roses,” by Ascher, 
with great power, nice expression, and capital execution, Her per- 
formance was thoroughly appreciated by the audience, who recalled 
and applauded her enthusiastically. 

Organ ApporntmentT.—The appointment of organist and music- 
master at Christ's Hospital, Hertford, has been conferred upon Mr. W. 
Williams, organist at Hatfield, the voting of the Governors in his 
favour being unanimous, with one exception, this being in favour of 
Mr, Hopwood, a local candidate, Mr. Williams has held the position 
temporarily during the past four years. 

The agent.of Mdme, Goddard at Geelong, Australia, having printed 
upon the programme of her concert criticisms not at all complimen- 
tary to Mrs, Cutter and Signor Susini, the vocalists, a scene occurred in 
the green-room, and Mdme. Goddard was discovered suffering from 
nervous excitement, fainting, and hysteria. Of course Mdme, Goddard 
knew nothing about the obnoxious programme, and the agent had 
prudently left the towy.—Hornet. 

Miss Muschamp, a very youthful pianist, made a successful début 
at M. Rivitre’s concerts last week, and played the pianoforte solo, by 
Benedict, called ‘ Erin,” originally written for Mdme. Arabella 
Goddard. Miss Muschamp, who is a pupil of Mr. Lindsay Sloper, 
does credit to her teacher. Her touch is firm and clear, she phrases 
well, and has a remarkable facility in executing scales and 
embellishments. She obtained well-deserved applause.—Hornet. 

It is stated that at the commencement of the performance at the 
Princess’s Theatre on Wednesday evening, a somewhat prolonged delay 
was observed in raising the curtain, when an announcement was made 
that Mrs, Rousby was taken dangerously ill, and was unable to perform 
her part, which was read for her during tnat act, In the second act, 
however, Mrs. Rousby was sufliciently recovered to appear, and played 
her part with great success and hearty applause, In the third, how- 
ever, we regret to say that she was again absent, and it is believed that 
she is seriously ill. 

A committee has been formed in Paris, to consider the best course 
to be pursued as regards the future Grand Opera House. The members 
are M, Batbie, Minister of Fine Arts; M. Emile Perrin, director of the 
Opera Comique ; M. Halanzier, the director of the Grand Opera; M. 
Charles Blane, M. de Cordaillac, and M. Garnier (the architect of the 
new Opera House). The Chatelet Theatre will probably be selected 
for the temporary Opera House, M. Garnier having promised to 
complete the new edifice in fifteen months, provided that sufficient 
money be voted. M. Halanzier has asked for a delay of fifteen days, 
to decide whether he will continue lessee. He has the right to throw 
up his contract, as the fire puts an end to all engagements. The 
insurance of 24,0001. goes to the government, but will, of course, be 
but a small compensation for the great loss. 

The death of Mr. Thomas Blake is announced to have taken place 
at his residence, Stanhope Street, Regent’s Park, at an advanced age. 
Mr. Blake was well known to the music trade and profession throughout 
the United Kingdom, He was the representative of the house of 
Collard & Collard, the pianoforte makers, who granted bim a most 
liberal pension for his many years of faithful service. Mr. Blake also 
travelled for the house of Cramer, Addison & Beale, and no doubt was 
one of the means of raising this house, in its early days, to great eminence 
asa publishing firm. Mr. Blake was a lyrical writer of popularity. 
His songs of “ Oh, peaceful lake” (which gained for him the soubriquet 
of ‘Oh, peaceful Blake” amongst his friends) and ‘The mariner’s 
life,” the music of both being composed by his friend, Mr. Bianchi 
Taylor, of Bath, as well as several other songs, were much admired in 
their day. He has left the bulk of his fortune to five of his godchildren, 
and a sum of money to the Commercial Travellers’ School, &c. Mr. 
Blake suffered for many years from deafness, which caused his retirement 
from active business, 





Mdlle. Victoria Bunsen, the young Swedish contralto, has been 
meeting with success in the provinces. At the concert given by Mr. 
Hallé, at Hull, where she sang “ Non pit mesta” (Cenerentolo), “ Nobil 
Signor” (Huguenots), and Mr. Cowen’s “ Marguerite” she pleased 
greatly. The Western Morning News, writing about the concert, 
says:—“ Mdlle. Bunsen has a contralto voice of great compass, 
powerful and effective in the lower register, and her training has been 
in the right direction.” The Yorkshire Gazette, writing about a concert 
given by Mr. Hallé at York, says :—“ Mdlle Victoria Bunsen did not 
disappoint the anticipations of her friends. She has established her 
reputation as a vocalist much above the average, and, although 
evidently suffering from a cold, she acquitted herself in an eminently 
satisfactory manner.” 

A “double-pocket chessboard, and a double-pocket draughtboard,” 
have been invented by Mr. Macklin (son-in-law of Mr. Frank Romer). 
Their qualifications are numerous: adaptability to the pocket, and 
cheapness.—In playing with an opponent at a distance (each party 
being provided with this board) greater accuracy is secured in trans- 
mitting the moves through the post by means of the simple method 
of numbering the squares here adopted. -When playing with a fellow 
traveller in a railway carriage the discomfort of cramping the legs in 
forming a rest for the board is obviated, and a game may now be played 
in comfort, by means of the numbers and the double boards, irres- 
pective of the seats occupied by the players, each player being in 
possession of his own board and registering his opponent’s, as well as 
his own moves.—Greater ease and comfort will be enjoyed in a room 
whilst playing by avoiding the use of a table and the necessity of 
stooping to watch the game.—Where want of time will not allow a 
game to be completed, the board can be instantly closed, replaced in the 
pocket, and the game resumed at any convenient opportunity.—When 
working out problems and following the moves in games published 
in the various books, papers and periodicals, great assistance will be 
derived from the marginal letters and numbers. 





THE TRYSTING-TREE.* 


Within the shadow of a spreading tree, 

Sat laughter-loving damsels and their swains, 
Who woke the echoes with their jocund glee, 
The balmy air resounding with their strains. 


The summer breeze breathed softly o’er the lea ; 

And, rippling gentle music as it sped, 

The river sparkled like a mimic sea. 

That tumbled in and out its rocky bed. 

The rustling foliage of the trysting-tree, 

Trembled beneath the feathered songsters lay, 
Filling the ear with heavenly harmony, 


| 
| Hines for Music. 
| 


Cheering the hearts of all within their sway. 
Henry Joyce. 7 


* Copyright. 








MUSIC RECEIVED FOR REVIEW. 
Brapsury & Co.—“ Songs of Killarney," by Alfred Perceval Graves. 


a _-—s Adbertisements. 
THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s, 
London : Duncan Davison & Co., 244, Recent Street, W. 

‘©The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and citing jag and removing affections of 


R. STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492. They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s. 14d. and 2s, 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 
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NOW RAADY. 


ALL THE MUSIC -FROM 


LECOCQ’S 


COMIC OPERA, 


LA FILLE DE 
MADAME ANGOT 


The Greatest Success of the Day, 


THROUGHOUT EUROPE & AMERICA. 





The Complete Opera is in the Press. 





A LIST OF THE MUSIC GRATIS ON APPLICATION, 








LONDON: 


BOOSEY & CO, 


HOLLES STREET. 





Dedicated by Special Permission to 


HRA. THE DUKE OF EDINBURGH. 





Marie 
Alexandrowna 


Waltz, 


CHARLES GODFREY, 


Band Master Royal Horse Guards (Blues), 


AUTHOR OF THE WALTZES 


“Princess Louise,” “Princess Beatrice,” 
“Tove Dreams,” “ Blush Rose,” &c. 


Price FOUR SHILLINGS. 





LONDON: 
ASHDOWN & PARRY, 
HANOVER SQUARE. 


And to be had of every Musicseller and Bookseller in the 
United Kingdom, the Colonies, and India. 











Nov. 15, 1873.] 


THE MUSICAL WORLD. 





775 





BIRMINGHAM 


MUSICAL FESTIVAL, 


1873. 








ESSRS. HUTCHINGS & ROMER beg to announce 
that the following New Works, performed for the first 
time at the Festival, are now ready :— 


The Lord of Burleigh. 


PASTORAL CANTATA, 
Written by DESMOND L. RYAN. 


The Music by F. SCHIRA. 


PRICE—In Paper Covers, 6s.; Bound in Cloth, 8s. 





FROM THE POSTHUMOUS WORKS OF ROSSINI, 
The Song of the Titans, 4s., 
National Hymn, 6s., 
Ave Maria, 4s., 


AND 


Cantemus, 4s. 





Break, Break, 


TRIO, 


Sune ny Moriz. TIETJENS, Moms. TREBELLI- 
BETTINI, anp Mr. SIMS REEVES, 


Music by T. ANDERTON. 
PRICE 3. 








PUBLISHED BY 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent Street, London, W. 














Performed at the Birmingham Festival, with 
immense success, 





SSE 


FRIDOLIN, 


A DRAMATIC CANTATA, 






COMPOSED BY 


ALBERTO RANDEGGER 


































The Score complete, for Voice and- isha 
Pianoforte, paper cover - - 6 0 | 
Ditto, ditto, boundincloth - - 8 0 Hd 
“Repose and Peace” (Sung by a 
Madame Sherrington) - - 3 0 
“Wildest Conflicts” (Sung by Mr. 
Santley) - - - - +80 
PIANOFORTE. 
Nava's Three Subjects from 
“Fridolin” - - ~- each 3 6 





No. 1. Hunting Chorus. 
, 2 Chorus of Handmaidens. 
» 3 Dance and Chorus of Villagers. 














N.B.—The separate Chorus and Orchestra 
Parts may also be had, and other Pianoforte 
Arrangements are in the press. 














CHAPPELL & CO, 
50, NEW BOND STREET, LONDON. 
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DEDICATED BY PERMISSION TO H.R.H THE PRINCE OF WALES. 


LLEWELYN, 


A DMramatir Cantata. 


The English Words by THOMAS OLIPHANT 
(HONORARY SECRETARY TO THE MADRIGAL SOCIETY). 


The Welsh Words by TALHAIARN. 


THE MUSIC COMPOSED BY JOHN THOMAS 


(PENCERDD GWALIA) 
iaeniae to Her Majesty i Queen. 








THE PIANOFORTE AND VOCAL SCORE, HANDSOMELY BOUND, PRICE ONE GUINEA AND A-HALF. 
THE FOLLOWING PIECES PUBLISHED SEPARATELY. 


8s. d. 
RECITATIVE AND WAR SONG, “ Firm as the sea-girt rock” 3 0 DUVET, “Oh, joy bevond expressing ” 
Sung by Mr. Sims Reeves. Sung by Miss Edith Wynne and Mr. Sims Reeves, 
RECITATIVE AND AIR, “Oh! fain would I recall the days” 4 0, BRIDAL MARCH (Arr: anged as a Pianoforte Duet) 
Sung by Miss Edith Wynne. RECITATIVE AND AIR, ‘“ Brave Sons of Cambria ” 
LEGENDARY BALLAD (in ‘A minor), “Gelert’s Grave ” (Bedd Sung by Mr. Sims Reeves. 
Gelert) 4 © TERZETTO, “ Long mav yi live” 
: Sung by Madame Sainton-Dolby. Sung by Miss Edith Wynne. Mr, Sims Reeves, and 
Ditto (in C minor) 4 0 Mr, Lewis Thomas, 
The Choral and Orchestral Parts published separately. 


THE BRIDE OF NEATH VALLE 


A Welsh Scene. 
The English Words by HENRY F. CHORLEY. 


The Welsh Version by TALHAIARN. 


THE MUSIC COMPOSED BY JOHN THOMAS 


(PENCERDD GWALIA), 
Harpist to Her Majesty the Queen. 











THE PIANOFORTE AND VOCAL SCORE, HANDSOMELY BOUND, PRICE ONE GUINEA. 
THE FOLLOWING PIECES PUBLISHED SEPARATELY. 


OVERTURE g, {ALTERCATION SCENE. }(Dadl Dau), “What is here 
(Recrr, “I, your own lord, ‘] QUARTET AND cHonvs. | of bolt and bar” 
1, BRIDAL MESSENGER’S | — errand bound ” 9. RIDING CHORUS (No. 1), ‘“‘ Down the stream and down 
SONG (Bass) | Al, the valley ” 
l . HYMN CHORUS, “ Lo! with fears and blushes Jaden” 
Sung by Mr. Lewis ‘Thomas, . ANTHEM CHORUS, “ Blessed are all they that fear the Lord” 
. INTERMEZZO (Instrumental) . HYMN CHORUS (Accompanied), “Thou whose mercy is a 
. CHORUS OF MEN, “ Good morrow to our neighbour” : treasure ” 
. BRIDEGROOM’S SONG (Tenor), “ The river is flowing its . RIDING CHORUS (No. 2), ‘‘ By the village, by the meadow ” 
meadows between ” { . BRIDE'S SONG (Soprano), “If thou shalt deem thy vow ” 
Sung by Mr. W. H. Cummings. Sung by Miss Edith Wynne. 
. CHORUS OF MEN, “Come, come with thy companions” ... . QUARTETT AND CHORUS (Penillion Nos Galan), ‘‘Jane 
. INTERMEZZO (Instrumental) 0 had cheeks as red as roses” 
. BRIDE’S MOTHER’S SONG (Contralto). ‘O merry are the DANCE MUSIC... 
PPI OSINAIIS” o002 nus sivecassensecanenssysisseresssosdpnopanesssisest 2 6 FINALE, QUARTET, “AND CHORUS, (Breuddwyd y ’Frenhines), 
Sung by Madame Sainton Dolby. J May the years begun so brightly ” 


THE FOLLOWING ARRANGED AS PIANOFORTE DUETS BY THE AUTHOR. 
OVERTURE 5 0| INTERMEZZO, No. 6 
2 0] DANCE MUSIC 
The Choral and Orchestral Parts published separately. 


LAMBORN COCK, 63, NEW BOND STREET (GORNER OF BROOK ST.), LONDON. 
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